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[bookmark: _Toc199835994]ABSTRACT
 This study examined characterisation and the construction of the main characters’ personality in Mbogo’s Watoto wa Maman’tilie and Shekinyashi’s Daladala Kutoka Mbagala to understand personality portrayal and cultural context through characterisation. The specific objectives of this study are: to identify the main characters characterisation in Watoto wa Maman’tilie and Daladala Kutoka Mbagala; to identify personality traits in characterisation of the main characters in the selected texts and examining the role of characterisation in the construction of personality of the main characters in two novels. This is a qualitative study which used Psychoanalytic Theory by Sigmund Freud and Narrative Theory as theoretical framework for textual analysis and interpretation of characters’ expressions and personality in novels. In achieving these objectives, the researcher collected data using a close reading of the two novels. The study used textual analysis as a method to systematically analyse and interpret the content of the collected data. The two novels illustrate that characterisation defines personalities, drives the plot, and fosters reader engagement, essential for narrative depth. Peter and Fikara, impoverished schoolchildren, are portrayed as aspiring to study hard to escape their challenging, poverty-stricken homes. The study suggests that constructing main characters’ personalities enhances narrative depth and engagement. It is recommended that authors use characterisation to inspire readers, promote understanding, and encourage positive behavioural change.
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CHAPTER ONE 
[bookmark: _Toc199835998]INTRODUCTION
[bookmark: _Toc171605404][bookmark: _Toc171673638][bookmark: _Toc199835999]1.1 Background to the Research Problem 
Both literature and psychology explore fundamental aspects of human nature and behaviour. While literature conveys human actions and responses through storytelling and narrative structure, psychology investigates the inner workings of the mind and the intricacies of individual personality (Habiba, 2023). Psychology enriches literary expression by deepening the portrayal of characters, vividly reflecting their emotional conditions, and engaging readers in the psychological dimensions of human experience (Emir, 2016). In literary texts, the exploration of human life necessitates a psychological lens, enabling readers to penetrate and interpret the personalities of characters. This method uncovers patterns of human thought and behaviour, while also providing valuable perspectives on life’s broader meanings (Aras, 2015). Both psychology and literature examine societal dynamics, human longing, and interpersonal connections. These closely intertwined disciplines have motivated scholars to give particular attention to characterisation and the evolution of character personality. Hence, there is a strong need to investigate how the main characters are constructed in Watoto wa Maman’tilie and Daladala kutoka Mbagala, with a view to understanding how their personalities are shaped and how this influences reader interpretation, narrative coherence, and thematic impact in Swahili literature.

Literature has various forms such as prose, poetry, and drama that individuals enjoy reading or watching. The researchers use these various forms to research on human life through characters including characterisation and the construction of the main characters’ personality. The researcher identified various techniques used in the creation and the construction of the main characters’ personality in literary works (Jandl et al. 2017). The connection between characterisation and the development of the personality of main characters is a key aspect that helps authors create realistic, relatable characters for readers. In literature, characterisation techniques include direct characterisation, where the author explicitly describes a character’s traits, and indirect characterisation, where the character’s personality and traits are revealed through actions, dialogue and how other characters respond to them. Main characters can either undergo significant changes or remain largely unchanged, contributing to the progression of the narrative (Reams, 2015).

A character’s personality is influenced by background, experiences, environment, relationships, conflicts, culture, choices, goals, and internal or external struggles. Literary works often delved into the inner thoughts, desire, and internal conflicts of characters. These internal conflict drive the development of main characters, often leading to changes in their behaviour or revealing their true nature. A character’s backstory and motivations play a crucial role in shaping their personality. Moral decisions are also a pivotal of this development, as how characters respond to ethical challenges heavily influences their personal growth journey (Reams, ibid.).

Ayuni & Adanu. (2024) a series of events contribute to the character development. Main characters go through sequences of events that affects their personality growth. A character arc refers to the path a character follows from the beginning to the end of a story, often mirrors the central themes of the work. For example, in a story about redemption, a character may evolve from a flawed individual to someone seeking forgiveness. Therefore, psychological theory such as that of Freud, shed light on the psychological process of characters through concepts like id, ego, and superego. Analyzing characters through Freud’s archetypes further explains their nature. Specific personality traits, such as introversion or extroversion, also play a role in portraying a character’s changes throughout their personal journey. 

Characterisation and personality often serve symbolically to represent social issues or human experiences, giving characters broad personal and societal significance. Different literary forms, such as drama, prose, and poetry, affect how characters are portrayed, each with its own unique techniques. Drama relies on dialogue, prose allows for in-depth exploration of the inner self, and poetry uses symbolism and metaphors. 
This particular study addresses the connection between characterisation and personality development and how its essentiality for writers aiming to create deep, meaningful characters that align with the central themes of their work and the human experience.  

Scholars like Ayuni & Adani (2024); Firmansyah (2021); Wulandari (2018); Othman (2018); Bwelele (2016) and Fadhil (2014) to mention few, studied characterisation and personality solely. The researcher discovered that, the reviewed studies focus solely on the issue of characterisation and personality of the main character, without considering of characterisation in the development of main character alongside their personality. The impact of neglecting this interaction creates a research gap, suggesting that the main character’s personality is unrelated to anything during the character development process, which is not true. This evident gap has motivated the researcher to conduct this study on the integration in the development of the main character and their personality in literary works.

 The majority of researchers studying personality utilize a psychological approach to identify and analyse character’s traits that reflect human behaviour. Researcher such as Herbert et al. (2020), Rothe (2017), Mischel (2013), Eysenck (2013), and Matthews et al. (2003) have used the psychological approach to identify and analyse character traits reflecting human behaviour. This method has become essential in understanding characters’ behaviour. It also aids in examining the challenges the character face and the effects these challenges have on their lives (Habibah, 2023). Through this approach a number of literature revealed that experiences of series of external and internal events affects feelings and emotions, which also affects the development of characters’ personality.

[bookmark: _Toc171605405][bookmark: _Toc171673639]Many researchers acknowledge that both individual characteristics and situational factor play significant roles in influencing behaviour. Personality traits are valuable for predicting thoughts, emotion and behaviours across a wide range of situations (Ayuni & Adani, 2024). Odhong (2023) and Habibah (2023) indicate a continued need for research in literature focusing on characterisation and personality construction, as these areas are complex and significant relationships between personality traits and abroad range of variables.  It is also important to note that the purpose of literary works focuses on the characters, language and on a conscious mind of the author, which enhances its effects (Walundari and Samanik, 2022). Literary text, novels in this particular case are one of the tools for portraying the phenomenon of life where one can conduct a research. From this background the researcher justified the need of researching the characterisation and the construction of personality of the main characters particularly in the novels, focusing in Watoto wa Maman’tilie and Daladala Kutoka Mbagala. The two literary texts were researched but there seem to be few studies that were done in characterisation and the construction of the main characters’ personality.

[bookmark: _Toc199836000][bookmark: _Toc171605406][bookmark: _Toc171673640]1.2 Statement of the Research Problem 
It was essential to undertake a study on the characterisation and construction of the main characters’ personalities in the selected Swahili novels because this crucial literary aspect has been largely overlooked. Ayuni & Adani (2024) highlight that a main character’s personality develops progressively, observable through their speech, behaviour, emotions, and actions within a narrative. Such elements are central to shaping a reader’s understanding and emotional engagement with the story. Msacky (2014) points out, this critical dimension has been neglected in Swahili literary criticism. 

Previous scholars, such as Ambrose (2015), Clemence (2015), Khatibu (2015), Mningo (2015), and Wanjala (2015), have studied characterisation and personality, but they did not focus on how personalities are constructed across a narrative. This research gap is particularly pronounced in the works of Emmanuel Mbogo and Mussa Shekinyashi, especially in their novels Watoto wa Maman’tilie and Daladala kutoka Mbagala. Although these texts explore important social themes-such as cultural conflict, morality, and social struggle-the manner in which the main characters’ personalities are constructed through literary techniques remains insufficiently investigated. When such character construction is ignored, the story risks losing narrative coherence and failing to engage the reader, weakening the overall literary impact.

As is well known, the main character serves as the reader's gateway into the story, and when this character is not well-developed, without a clear personality or depth, it becomes difficult for readers to connect emotionally. Characters who lack authenticity or appear inconsistent affect the reader’s ability to engage or invest in the story. As a result, the narrative seems weak, and readers may lose interest quickly, unable to fully immerse themselves in the world the writer has created. A well-developed character, with unique traits, motives, and growth, creates an exciting journey that encourages readers to remain engaged throughout the entire text (Reams 2015). Another issue that emerges is lack of narrative coherence and weakening of thematic depth. The main character is often a vehicle through which the story’s themes are explored, and their actions, decisions, and personal growth drive the plot forward. Without a well-defined character, the plot become disjointed and implausible, as the character’s actions seem random and inconsistent with their supposed personality. This inconsistency confuses readers and weakens the logical flow of events within the story (Clemence 2015). 

Furthermore, when a character is underdeveloped, the broader themes and messages the author intends to convey become muddled and difficult to grasp. A richly constructed main character not only grounds the plot but also serves as a lens through which readers explore the story’s deeper meanings, leading to a more impactful and coherent narrative experience (Kimambo 2015). 

[bookmark: _Toc199836001]1.3 Objectives of the Research
[bookmark: _Toc171605407][bookmark: _Toc171673641][bookmark: _Toc199836002]1.3.1 Main Objective 
The main objective of this study was to investigate the characterisation and construction of the main character’s personality in Watoto wa Maman’tilie and Daladala kutoka Mbagala.

[bookmark: _Toc171605408][bookmark: _Toc171673642][bookmark: _Toc199836003]1.3.2 Specific Objectives 
The aim of this study was to achieve the following specific objectives 
i. To describe main characters and their characterisation in Watoto wa Maman’tilie and Daladala kutoka Mbagala.  
ii. To identify personality traits in the characterisation of the main characters in Watoto wa Maman’tilie and Daladala kutoka. 
iii. To examine the role of characterisation in the construction of the personalities of the main characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala. 
[bookmark: _Toc171605409][bookmark: _Toc171673643]
[bookmark: _Toc199836004]1.4 Research Questions 
This research was guided by the following research questions
i. Who are the main characters and their characterisation in Watoto wa Maman’tilie and Daladala kutoka Mbaala? 
ii. What are the personality traits in the characterisation of the main characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala?
iii. What is the role of characterisation in the construction of the personalities of the main characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala? 
[bookmark: _Toc171605410][bookmark: _Toc171673644]
[bookmark: _Toc199836005]1.5 Significance of the Study
This study aims to contribute to the existing body of knowledge on characterisation and the construction of main characters’ personalities by addressing the challenges that arise when the main characters are poorly developed by authors of fictional works. The research will also shed light on how the personalities of main characters are portrayed in the novels Watoto wa Maman’tilie and Daladala Kutoka Mbagala, both of which serve as significant literary platforms for conveying messages to society in Tanzania. The findings of this study will offer guidance for policymakers, advocacy efforts, and educational initiatives, all with the aim of promoting and advancing the literary industry in the country. 

Additionally, the study will emphasise the importance of well-developed characters in literature, showing how the construction of main characters’ personality are vital for creating impactful narratives. Theoretically this study enriches the theoretical bases in literary studies especially those that are related to the psychological analysis of the main characters’ personality using psychoanalytic theory at the same time informing literary readers means to critique the ideas and pronciples of literature. By focusing on these two novels, the research seeks to enrich understanding of effective characterisation, thereby contributing to the enhancement of Swahili literature as a medium for social reflection and change.
[bookmark: _Toc199836006]1.6 Justification of the Study 
It is important to acknowledge that a substantial body of critical scholarship exists concerning the characterisation of main characters within the works of Emmanuel Mbogo, as well as in broader Tanzanian literature across various genres including prose, drama, poetry, and fiction. This is further extended to global literary traditions (Jilala, 2024; Ambrose, 2015; Clemence, 2015; Khatibu, 2015; Mningo, 2015; Wanjala, 2015). However, despite the breadth of existing studies, a closer examination of the literature reveals a significant gap in knowledge. Specifically, there is a lack of in-depth analysis regarding the characterisation and construction of the personalities of main characters, especially in the works of Emmanuel Mbogo and Mussa Shikinyashi. The manner in which these authors craft the personalities of their protagonists, and how these personalities reflect broader aspects of life, remains critically underexplored.

Several previous studies have focused on other dimensions of literature but have neglected this particular area. For example, Samweli (2013) examined Swahili plays from the perspective of rituals to drama, without investigating how the personalities of central characters are constructed. Ngesa et al. (2013) studied gender discrimination within Swahili literature, with a focus on children, yet did not address characterisation or delve into how the personalities of main characters are developed and represented. Further research by Mwaifuge (2014), Olali (2015), Masatu (2016), Cyprian (2017), and Geoffrey (2018) concentrated on Ebrahim Hussein’s literary works, particularly on language use, themes, and gender issues. Nevertheless, these studies also overlooked the critical aspects of characterisation and personality construction, particularly those of the main characters. Therefore, this study seeks to address this crucial gap by critically examining how characterisation and the construction of main characters' personalities are portrayed in Emmanuel Mbogo’s Watoto wa Maman’tilie and Mussa Shikinyashi’s Daladala Kutoka Mbagala.

This study makes several important contributions to academic discourse and enriches various fields of study including literature, psychology, media studies, and narrative theory. In terms of literary analysis, it offers deeper insights into the techniques employed by authors to develop engaging and multi-faceted main characters. Understanding how these characters are crafted provides readers and scholars with a more nuanced perspective on narrative development and storytelling. Such analysis enhances the appreciation of literary artistry and strengthens interpretative skills within the field. From a psychological standpoint, the study explores how fictional personalities mirror real-world human psychology. By examining the behaviours, motivations, and interpersonal dynamics of main characters, the study helps to illuminate concepts such as personality development and the influence of social and environmental factors on behaviour. 

This intersection between literature and psychology not only deepens the understanding of literary characters but also offers reflections on human nature and the psychological mechanisms that shape individual identity. Furthermore, the study significantly contributes to the advancement of narrative theory. By analysing how the construction of main characters’ personalities contributes to the structure and progression of a narrative, the study provides fresh insights into storytelling frameworks. It supports the refinement of existing narrative theories and has the potential to inspire the formulation of new theoretical models concerning character development and narrative function. In the context of media and entertainment, the findings from this study hold practical relevance. As narratives are a central component of various media-ranging from literature and film to television and video games-understanding the effective construction of main characters can aid content creators in crafting compelling and relatable protagonists. This has implications for audience engagement, emotional investment, and overall narrative impact.

Moreover, the study carries important educational applications. Insights gained from this research can be employed in academic settings to enhance students’ literary comprehension and analytical thinking. By exploring the complexity of character development, students are encouraged to engage critically with texts, appreciate the art of storytelling, and gain a deeper understanding of psychological and social dimensions embedded within literature. The study offers practical guidance for aspiring writers. By identifying successful strategies used in the construction of vivid and believable main characters, it serves as a valuable resource for those involved in creative writing. Understanding how characters can be effectively developed to reflect complex human experiences equips writers with the tools to create narratives that resonate with readers. The characterisation and construction of main characters’ personalities is a vital area of literary analysis that has been largely overlooked in existing scholarship, particularly in relation to Tanzanian literature. This study addresses that gap, offering insights that enrich multiple disciplines and enhance our collective understanding of narrative art and the human experience. 
[bookmark: _Toc171605411][bookmark: _Toc171673645][bookmark: _Toc199836007]1.7 Scope of the Study
This study focused on characterisation and the construction of the main characters' personalities in literary texts, particularly in the novels of Emmanuel Mbogo and Mussa Shekinyashi. It examined how main characters are presented in the selected novels, exploring how the authors constructed the main characters' personalities through their speeches, expressions, themes, actions, images, symbols, pictorial illustrations, words, and interpretations related to the themes and messages. The study emphasizes the importance of the way the main characters' personalities are portrayed. The researcher utilized a limited collection of written material to facilitate a close analysis of the selected texts and an in-depth investigation of the speeches, expressions, themes, actions, images, symbols, pictorial illustrations, words, and interpretations related to the themes and messages, which contribute to the characterisation and construction of the main characters' personalities. 

[bookmark: _Toc171605414][bookmark: _Toc171673648][bookmark: _Toc199836008]1.8 Contextual Definition of Key Terms 
In this part, there are important terms whose meanings need to be stated clearly and thoroughly so as to be understood as they are used in this study for different contextual purposes: 

[bookmark: _Toc171605415][bookmark: _Toc171673649][bookmark: _Toc199836009]1.8.1 Personality 
Personality refers to the unique and consistent patterns of thoughts, feelings, and behaviours that characterize an individual. Wallek & Warren (1956), defined personality as the part of an individual that describes the patterns of thoughts, feelings, and behaviours that distinguish a person from others. It is a product of both biology and the environment and remains fairly consistent throughout life. Personality psychologists often look at how personality varies from one individual to the next, as well as how it may be similar. According to Mischel (2008), personality are the characteristics and qualities of a person seen as whole. Personality is the organized and distinctive pattern of behaviour that characterizes an individual’s adoption of an environment and endures over time. It is the dynamic organization within the individual of those psychophysical systems that determine a person's characteristics, behaviour, and thought. In this study, personality refers to the traits, behaviours, and qualities that define a character’s identity, shaping their actions and development within a story. Just as in life, a character’s personality influences how they interact with the world, react to challenges, and form relationships, guiding readers through the narrative journey. In this study personality helped the researcher identify the traits, behaviours, and motivations that define a character's role and development.

[bookmark: _Toc171605416][bookmark: _Toc171673650][bookmark: _Toc199836010]1.8.2 Personality Traits
Personality traits are enduring characteristics that defines an individual’s behaviour, thoughts, and emotions such as openness or consciousness. According to Senkoro (2006) It refer to the enduring qualities, behaviours, attitudes, and patterns of thinking that define a character's distinct psychological makeup. These traits shape how characters interact with others, respond to challenges, and evolve throughout the story. These traits, among others, contribute to the complexity of characters in literature, shaping their identities and driving narrative dynamics and themes. In this study personality traits enabled the researcher to highlight the distinctive qualities that shape characters' actions, decisions, and growth throughout the narrative.
[bookmark: _Toc171605417][bookmark: _Toc171673651][bookmark: _Toc199836011]1.8.3 Characterisation 
Characterisation is the process by which an author reveals a character’s personality, traits, and motivation in a story. Reams (2015) indicates that there are no characters, no stories, by creating characters is what referred to as characterisation. He argues that characters give the story meaning, a reason for people to pay attention to it and what happens in it. In order for a story to be meaningful, it should have a well-structured plot, setting, and characters that draw readers into it. Characters are the most important aspects of any work of fiction. 

Kimani (2017) states that characterisation can be done through direct or indirect means. Therefore, he agrees with Reams (2015) that literary works get meaning and come to life through characters. According to Kimani (ibid.) characterisation is an action presented by the author when describing a character. Generally, characterisation is done either directly or indirectly. Indirect characterisation is anything used by the author that is shown to the reader by another source. This kind of characterisation does vary from one literary work to another; it also may depend on the author’s writing style, time or period, form, and the author's intention for a given character (Reams, ibid.). In this study characterisation helped the researcher not only to identify how the author reveals characters' traits and personalities but also to know how these traits influence the plot, themes, and relationships with other characters. 

[bookmark: _Toc171605418][bookmark: _Toc171673652][bookmark: _Toc199836012]1.8.4 Main Characters
Main characters are a crucial aspect of any novel, as they serve as the primary agents through whom the story is framed and delivered. In most cases, they are human beings, though they can also be animals or even inanimate objects, endowed with human-like qualities to fulfil their narrative roles. Albina et al. (2018), main characters are essential in a dramatic story and are characterised by moral and expressive traits revealed through their actions and dialogue.

Wamitila (2003) describes main characters as living beings who form the foundation of a literary work, used by authors to communicate key themes. They give the story its purpose, making readers invest in the unfolding events. While a well-structured plot is important, it is the characters who truly engage the reader. Wamitila further explains that characters represent the author’s society, and it is this connection that makes them effective in reflecting societal values.

Njogu and Chimerah (1999) also stress that main characters are the most vital element in literature, as they guide the narrative from beginning to end. Through them, the reader understands the author’s purpose, including the story’s themes, messages, and moral lessons. These characters, whether human or not, are crafted to behave like people, thus making it easier for readers to relate to them.

Wamitila (2008) supports this by noting that characters act as representations of beings found in the real world, even if not all their traits align exactly with those of real humans. Main characters are brought to life through their speech, actions, behaviour, and responses to various situations. Sometimes, it is the author who directly introduces them to the reader, shaping their identity and role in the story.

Senkoro (2011) argues that main characters are tools through which authors reveal intended messages. Just as people’s actions reveal their character in real life, so too do fictional characters’ actions in literature. Authors use these actions, dialogues, and inner thoughts to communicate ideas to the audience. Msacky (2014) adds that a character is a symbolic or fictional figure created to drive the plot and express themes. They may serve as protagonists, antagonists, or supporting characters, all contributing to the narrative’s depth and meaning. In this study, main characters are examined as vehicles for exploring the protagonists' roles, their personal challenges, decisions, and how their actions reflect broader societal issues. 

[bookmark: _Toc199836013]1.9 Chapter Summary
This chapter introduces a study on characterisation and the construction of the main caharacters’ personality in Watoto wa Maman’tilie and Daladala Kutoka Mbagala, focusing on describing main characters and their characterisation, identifying personality traits in the characterisation of the main characters in, and examining the role of characterisation in the construction of the personalities of the main characters in selected texts. It outlines the study’s background, scope, objectives, research questions, significance, limitations, and key terms. 

The chapter highlights the gradual development of a main character’s personality through speech, emotions, and behaviour, as discussed by Ayuni & Adani (2024), it critiques Swahili literary criticism for often overlooking this vital aspect. While scholars such as Ambrose (2015) and Clemence (2015) have studied characterisation, they have ignored how personalities are constructed, especially in the novels of Emmanuel Mbogo and Mussa Shekinyashi. Despite these novels addressing powerful themes, the lack of exploration into main character development weakens narrative effectiveness. Strong character construction enhances emotional connection, thematic clarity, and reader engagement, ultimately making the literary experience more immersive and impactful. Key terms related to characterization, main caharcters, and personality are defined to guide the analysis.








[bookmark: _Toc171605412][bookmark: _Toc171673646]

[bookmark: _Toc199836014]CHAPTER TWO 
[bookmark: _Toc199836015]LITERATURE REVIEW 
[bookmark: _Toc171605413][bookmark: _Toc171673647][bookmark: _Toc199836016]2.1 Introduction
This part deals with a critical analysis of different literatures that are related to this research study and the theories that are jointly used to describe the main ideas incorporated into this study. The researcher also identifies the research gap through a thorough literature review as well as the theoretical framework of the study.

[bookmark: _Toc199836017]2.1.1 Theoretical Literature Review
[bookmark: _Toc179226457][bookmark: _Toc196488516]This section provides a chronological overview of the theoretical literature based on the study's objectives, focusing on the following themes: main characters in novels, personality traits in characterizing main characters, and the role of characterisation in shaping the personalities of these main characters within novels. Additionally, the researcher identifies the research gap through a literature review and outlines the theoretical framework of the study.

[bookmark: _Toc171605419][bookmark: _Toc171673653][bookmark: _Toc199836018]2.1.2 The Main Character in Novels
[bookmark: _Toc171605420][bookmark: _Toc171673654]Hanna (2016) highlights the importance of the main character as an individual portrayed within a dramatic or narrative work, perceived by the reader as possessing distinct moral and personal qualities. Their character serves as a key element in understanding the themes and emotional depth of the story. These qualities are revealed through the character's speech and actions, shaping the reader’s understanding of their personality and role within the story. The main character in a novel is the central figure around whom the story revolves. Often referred to as the protagonist, this character drives the narrative forward through their actions, decisions, and personal growth. 

Jandl et al. (2017) are not far from the argument given by Hanna (ibidi.) they state that the main character is typically the most developed figure in the novel, possessing distinct traits, motivations, and conflicts that shape the plot. Readers often experience the world of the novel through the main character’s perspective, and their journey is crucial to the novel’s themes and message. The complexity and depth of the main character greatly influence the reader’s engagement with the story. Ayuni & Adani (2024), as put forward that the main character’s development and distinct traits significantly impact the narrative. Their motivations and conflicts drive the plot, while readers connect with the story through the character's perspective, making their journey essential for understanding the novel’s themes and enhancing overall engagement. 

Reams (2015) asserts the main characters in novels drive the plot, embody the central themes, and engage readers emotionally. They create conflict, make decisions that shape the narrative, and undergo personal growth, helping to convey the story's message and meaning. The researcher agrees with the above ideas and uses them to clarify the meaning of the main characters in novels. However, the ideas mentioned do not clearly explain how characterisation and the construction of the main characters' personalities help readers understand the intended message based on the literary work they have read. These aspects are crucial in guiding the reader’s interpretation and comprehension of the narrative’s themes and deeper meanings, yet the connection between character development and message delivery remains insufficiently explained in the ideas presented. 

In discussing characterisation and how main characters' personalities are developed, Puckett (2016) highlights various functions that these characters serve in helping readers comprehend novels. Main characters play a crucial role in helping readers understand a story by serving as the primary lens through which the narrative is experienced. Their thoughts, emotions, and actions provide insight into the story's themes, conflicts, and overall message. 

Wulandari (2018) observes that presenting the main character's perspective, authors guide readers through the plot, allowing them to connect emotionally and cognitively with the character's journey. Additionally, main characters often embody the central conflicts of the narrative, representing broader societal issues, personal struggles, or moral dilemmas. This connection helps readers engage with complex themes in a relatable way, making abstract ideas more tangible. As the main character evolves throughout the story, their growth and development often mirror the changes in the narrative, reinforcing the underlying messages (Othman, 2018). 

Furthermore, the relationships main characters have with supporting characters also enrich the reader's understanding. These interactions reveal different facets of the main character's personality and contribute to the story’s emotional depth. By exploring the character's motivations, desires, and challenges, readers gain a deeper appreciation of the narrative and its significance, making the experience more impactful and meaningful. Ultimately, the main character serves as a bridge, linking readers to the story's core essence.

Bwelele (2016) adds that main characters in novels hold significant importance in the field of literature as they serve as the focal point for exploring complex themes, emotions, and societal issues. These characters often embody the struggles, aspirations, and conflicts faced by individuals within a particular cultural or historical context. Through their development and experiences, main characters reflect the values, norms, and challenges of the society from which they emerge, offering readers a window into that world (Firmansyah 2021). 

Writers use main characters to comment on social structures, moral dilemmas, and human behaviour, making them essential for driving the narrative and engaging readers. For instance, a character’s journey may mirror societal changes, such as shifting gender roles, class disparities, or cultural transformations. By portraying characters grappling with these issues, authors invite readers to reflect on their own lives and the world around them. 

Fadhil (2014) is of the view that main characters often face internal and external conflicts that resonate with readers, prompting them to empathize with their struggles. This connection lead to a deeper understanding of the human condition and provoke critical thinking about social injustices and personal choices. Additionally, the choices and actions of main characters may challenge or reinforce societal norms, illustrating the complexities of human nature. In this way, main characters not only serve as vehicles for storytelling but also as reflections of the society in which the writer lives, providing insight into the cultural landscape and human experience. Ultimately, they help readers navigate and understand the intricacies of life and society.

[bookmark: _Toc199836019]2.1.3 Personality Traits in the Characterisation of the Main Characters in Novels
Sobolewska (2022) argues that main characters in novels often possess a range of personality traits that contribute to their depth and complexity. Writers use multifaceted characters to reflect the intricacies of human nature, showcasing traits such as kindness, ambition, fear, and vulnerability. This complexity makes characters relatable and realistic, allowing readers to see parts of themselves in these figures. Sobolewska (ibidi) emphasizes that creating well-rounded characters, authors enhance the narrative's emotional impact, as readers become more invested in the characters' journeys and personal growth. 

Puckett (2016) pauses that personality traits directly influence a character's motivations and the conflicts they face throughout the narrative. For instance, a character driven by ambition may encounter obstacles that challenge their ethical beliefs, leading to internal conflicts. These traits not only propel the plot but also highlight the character's development over time. As main characters confront various challenges, their reactions shaped by their personality illustrate their growth or regression, ultimately enriching the story’s theme.

Othman (2018) states that personality traits of main characters play a crucial role in shaping their relationships with other characters. A character characterized by openness and empathy always form strong bonds with others, fostering themes of friendship and support. Conversely, a more introverted or selfish character might struggle to connect with others, highlighting themes of isolation and misunderstanding. These interactions reveal not only the main character's traits but also reflect the broader societal dynamics, showing how different personalities interact and influence one another. Main characters often embody specific traits that symbolize broader themes within the narrative. A character representing resilience endures numerous hardships, serving as a symbol of hope and determination in the face of adversity. This use of personality traits allows authors to convey deeper messages and explore significant social issues. Through their main characters, writers usually address themes such as justice, love, betrayal, and identity, making the story more engaging and thought-provoking (Othman, 2018).

The personality traits of main characters significantly impact reader identification and empathy. Readers often connect with characters who display relatable traits, such as vulnerability, humor, or moral dilemmas. When a main character struggles with insecurities or moral choices, readers can empathize with their experiences, creating an emotional bond. This connection enhances the reading experience, allowing readers to reflect on their own lives and choices through the lens of the character's journey. 

Wamitila (2003) claims that, main characters’ personality traits often reflect the cultural and social context in which the novel is set. Authors may use traits to illustrate societal norms, values, or conflicts that resonate with the reader’s understanding of the world. For example, a character representing traditional values might clash with more progressive figures, reflecting the tension between different ideologies. This cultural dimension enriches the narrative by providing insights into the societal backdrop, making the characters’ experiences more relevant and impactful.

The researcher agrees with the above stated scholars’ views and he adds up, the development of personality traits in main characters to be crucial for illustrating themes of evolution and change throughout novels. The researcher views characters who start with certain flaws or rigid beliefs to normally undergo significant transformations, revealing the capacity for growth and redemption. Kimani (2017) sums up by stating that the evolution reflects shown by main characters always real-life experiences, reinforcing the idea that individuals can change over time through self-reflection and external influences. Such journeys encourage readers to consider their own potential for change, making the narrative resonate on a deeper level. Overall, the researcher strongly supports the ideas mentioned above in regard to how personality traits in the characterisation of main characters are essential for creating engaging, relatable, and meaningful narratives. How they influence the depth and complexity of characters, shape motivations and conflicts, define relationships, symbolize themes, enhance reader empathy, reflect cultural contexts, and illustrate the potential for personal evolution. Through these traits, authors create stories that resonate with readers, offering insights into the human experience. 
[bookmark: _Toc171605421][bookmark: _Toc171673655]
[bookmark: _Toc199836020]2.1.4 Identification of Personality Traits in the Characterisation in Novels 
With reference to Freud’s Psychoanalytic Theory and Narrative Theory, the researcher was offered distinct approaches to understand and identify the personality traits of the characters in the selected texts. The theory revealed to the researcher the unconscious mind while emphasizing how unconscious desires, conflicts, and childhood experiences shaped the behaviour of the character in the selected texts (Sobolewska, 2022). In literary analysis, Freudian theory helped the researcher identify Id, Ego, and Superego. Characters' behaviours and decisions were analysed in terms of their immediate desires (id), rational thinking (ego), and moral considerations (superego). Through defense mechanisms, characters' reactions to stress and conflict revealed underlying psychological defenses such as repression, denial, and projection (Sobolewska, ibid.). 

Focusing on the narrative structure and how characters were constructed within the narrative framework, there were two key points the researcher paid attention to: narrative voice and perspective. The narrator's perspective and style influence how characters are portrayed and interpreted. How characters were developed and their changes over the course of the story reveal personality traits through their actions, decisions, and interactions (Sobolewska, ibid.). Identifying personality traits and behavioral patterns in both theories helped the researcher identify recurring behaviours and actions that revealed consistent personality traits over time. 

Motivations and conflicts were another thing that helped the researcher understand characters' motivations (conscious and unconscious) and how they resolved conflicts, thereby providing insights into their personalities (Puckett, 2016). Psychoanalytic Theory helped the researcher interpret symbols and imagery as representations of unconscious desires and fears, enriching the understanding of character traits. By applying the selected theories to literary analysis, the researcher delved deeper into the complexities of characters, their motivations, and the ways authors construct and convey personalities through narrative techniques and psychological insights (Puckett, ibid.). 

[bookmark: _Toc171605422][bookmark: _Toc171673656][bookmark: _Toc199836021]2.1.5 Role of Characterisation in the Construction of the main Characters in Novels. 
Putri (2020) asserts that characterisation is crucial in shaping the developing of main characters in shaping their personalities, motivations, and the overall narrative. Through various techniques, authors bring characters to life, making them relatable and integral to the reader’s experience. One of the primary functions of characterisation is to provide depth and complexity to the main character. According to Rimmon (2015) authors create multi-dimensional characters that reflect the intricacies of human nature by presenting a blend of personality traits, backgrounds, and internal conflict. That complexity allows readers to engage emotionally, as they recognize aspects of themselves in the characters’ struggles and triumphs. 

Characterisation also significantly influences the development of the plot. Main characters often embody the central conflicts of the narrative, with their traits driving their actions and decisions. A character’s ambition leads them to pursue success at the expense of personal relationships, creating tension and conflict within the story. As the character navigates these challenges, their growth and evolution become essential to the narrative arc. The journey of the main character often mirrors broader themes in the novel, allowing readers to explore complex issues such as identity, morality, and social dynamics through the lens of the character’s experiences. Wanjala (2015) agrees with Putri (ibid.) and Rimmon (ibid.) by stating that characterisation helps establishing relationships between the main character and supporting characters. These interactions reveal different facets of the main character’s personality and can highlight key themes in the narrative. A main character who is nurturing and empathetic always form strong bonds with others, emphasizing themes of friendship and community. In contrast, a character exhibiting selfish traits may struggle with interpersonal relationships, showcasing themes of isolation and conflict. 

Webber (2015) is of the view that effective characterisation allows authors to convey messages and social commentary through their main characters. By embedding specific traits in their characters, writers address societal issues, challenge stereotypes, and provoke thought about cultural norms. A female character who defies traditional gender roles usually serve as a powerful symbol of empowerment, prompting readers to reconsider societal expectations. 

Smith (2022) views the role of characterisation in constructing main characters to be essential for creating compelling novels. Through well-developed characters, authors engage readers on multiple levels, providing them with opportunities for emotional connection, reflection, and understanding. The richness of the main character's personality and the complexity of their relationships enhance the story's impact, making the themes more accessible and resonant. In this way, characterisation serves not only as a tool for storytelling but also as a means of exploring the human experience, making literature a profound and meaningful form of art (Muharami, 2009).
[bookmark: _Toc171605423][bookmark: _Toc171673657][bookmark: _Toc199836022]2.2 Empirical Literature Review 
This section covers studies already done on the characterisation of the main characters’ personalities and prior studies on Emmanuel Mbogo’s and Mussa Shekinyashi’s novel. 

[bookmark: _Toc171605424][bookmark: _Toc171673658][bookmark: _Toc199836023]2.2.1 Prior Studies on Characterisation and Personality 
Studies on characterisation and personality indicate that the relationship between main characters and conflict in novels is central to the narrative. Main characters often drive the story through their personal struggles, goals, and desires, which create both internal and external conflicts. These conflicts propel the plot, shape the characters' development, and ultimately lead to resolution, reflecting key themes and messages in the novel (Hanna, 2016). That idea brings the notion that conflict in the characterisation of main characters is built through their desires, flaws, and motivations, which often clash with external forces or other characters (Hanna, ibid.). 

Internal conflicts arise from moral dilemmas or personal struggles, while external conflicts stem from societal pressures, antagonists, or obstacles. These conflicts drive the character's growth, shaping their journey and the novel’s narrative. Moreover, in novels, much of the interest lies in the characters whose world readers enter and in whose lives they share. Readers are drawn into the story through the experiences, emotions, and actions of the characters ((Jilala, 2024). Main characters, in particular, act as the entry point into the narrative, providing a lens through which the readers engage with the plot and themes. Whether the characters are relatable, flawed, or extraordinary, readers are often captivated by their journeys, which adds depth to the overall reading experience. Through the characters, readers are able to explore the world crafted by the author, discovering relatable aspects that make the story more engaging and immersive (Ambrose, 2015; Clemence, 2015; Khatibu, 2015). In summary, these studies aim to highlight the role of characterisation and main characters in novels, and how together they shape the message that is ultimately conveyed to the intended audience.

Ramadhani (2016) carried out a study on an analysis of conflict of main characters in Coelho’s by the river pedra, “I sat’. In the study he discovered that when readers first encounter characters in a novel, they tend to respond to them as they would to people in real life. They assess the characters based on their personalities, actions, and the way they interact with others. Initial impressions are often formed through dialogue, behaviour, and the way the author describes the character’s physical appearance or inner thoughts. As readers get to know these characters, they develop emotional responses such as empathy, admiration, or even dislike. This personal engagement makes the reading experience more interactive, as readers begin to form judgments about the characters’ decisions, traits, and motivations. Ramadhani (ibid.) does not state what happens when the story progresses, and how readers analyse the personalities of the main characters more deeply. Therefore, Ramadhani’s (ibid.) study will be useful to the researcher in identifying main characters’ behaviour and characteristics feature assigned by the author.

Dwitami (2024) studied Affect analysis on the protagonist and antagonist character and characterization in “The Devil Wear Prada’’ Movies. In his study, he used a qualitative approach, and researcher found that readers examine how a character’s background influences their decisions and how their traits drive the conflict in the story. In doing so, Dwitami (ibid.) gained insight into the complexities of human behaviour and personality. He claims that character's personality allows readers to see beyond the surface and understand the deeper psychological and emotional forces at play, enhancing their appreciation of the narrative. 

In the same way Budi (2014) studied psychological conflicts of Annie character in the “whisper novel” using personality theory. He found out that events within the novel play a significant role in shaping characters, and readers closely observe how these events affect them. Budi (ibid.) state that the major plot developments, challenges, and interactions with other characters often lead to significant changes in the main characters’ attitudes, behaviours, and beliefs. He traced main characters change and assessed how well the main characters adapt and grow in response to their circumstances. The researcher in this study agrees with the findings of the study, however he notes that the study does not clearly mention the relationships that are there between characterisation and the construction of the main characters in novels.

Wulandari (2015) did a study on “figurative language used in Robert frost’s selected poems” He gives the view that understanding how characters evolve allows readers to grasp the broader themes and messages of the novel. Throughout the story, readers are often inclined to empathize with or disapprove of the main characters based on their actions and decisions. They may root for a character who demonstrates bravery, kindness, or resilience, while disapproving of one who acts selfishly and immorally. According to Wulandari (ibid.) emotional reactions produced create a connection between the reader and the characters, making the story feel more personal and impactful. As readers experience the characters' highs and lows, they reflect on their own values and beliefs, reinforcing the novel’s emotional and intellectual resonance. This balance of empathy and criticism adds complexity to the reading experience and deepens the reader's engagement with the novel.

Hanna (2016) studied an analysis of the main characters’ conflicts in Jane Austen novel “sense and sensibility” with use of personality theory she discovered that personality plays a central role in portraying conflict in novels by driving the actions, decisions, and motivations of the characters. Characters are often shaped by their unique traits, desires, and flaws, which create tension as they navigate challenges in the narrative. A stubborn character clashes with others who oppose their goals, creating external conflicts that push the story forward. Main character’s internal struggles, such as insecurity or guilt, always create deep emotional conflicts, giving readers insight into their psychological complexity. These personality-driven conflicts enrich the narrative by making characters more relatable and engaging. Though the study does not indicate clearly how characterisation and the construction of the main characters’ personality are used by the author, still it is useful to this study.

Pakuan Unviversity (2019) studied psychological analysis of the main characters in “Hari Kunzru” They used Psychoanalytic Theory to reveal internal conflict. A qualitative approach was used, grounded in a constructivist paradigm, utilizing a close reading method and narrative techniques to clearly illustrate how conflict is portrayed. Pakuan University (ibid.) make emphasis on the notion that internal conflict is a common manifestation of how personality portrays conflict in novels. Characters’ values, beliefs, and desires often conflict with their personal limitations or circumstances, forcing them to confront difficult choices. A character who is driven by ambition but morally conflicted may struggle to choose between personal gain and doing the right thing. These internal dilemmas are a direct reflection of the character's personality, revealing their vulnerabilities and inner battles. As the character grapples with these challenges, the conflict intensifies, allowing readers to connect with their journey and understand their emotional growth. 

Wardani et al., (2021) studied “reflection of character education value through depiction of characters in oka” he states that personality-driven conflict influences how characters interact with one another and their environment. A character with a strong, domineering personality may cause friction in relationships, while a more passive character might struggle to assert themselves, leading to feelings of frustration or resentment. The interactions between characters with contrasting personalities create dynamic, multi-layered conflicts that add complexity to the plot. These conflicts are often resolved as the characters evolve and adapt, showcasing how their personal growth is essential to overcoming challenges. In this way, personality not only defines the conflicts within a novel but also shapes the resolution of those conflicts, driving the story toward its conclusion. 

[bookmark: _Toc171605425][bookmark: _Toc171673659][bookmark: _Toc199836024]2.2.2 Prior Studies on Emmanuel Mbogo and Mussa Shekinyashi’s Novels
The review of previous works on Emmanuel Mbogo and Mussa Shekinyashi has greatly contributed to strengthening this research. Othman (2018) studied analysis of the form and theme of child upbringing in Swahili novels; Watoto wa Maman’tilie. His study discovered that the issue of children's upbringing is highly sensitive, considering their importance. Othman’s (ibid.) study observed that, in literature, there remains a need to conduct in-depth studies specifically focused on the upbringing of children. Although numerous studies have touched on the concept of upbringing in general - such as the role of women and the upbringing of youth - research directly related to the upbringing of children to be big challenge in society. Children are the foundation of everyday life, growing and representing the future potential to guide and shape the world and everything within it. 

The researcher thus finds it essential to conduct a study that delves into the form and concept of children's upbringing. The study aims to recognise their presence, growth, and the hurdles they encounter in enhancing both their personal development and the nation's overall advancement. By pinpointing these challenges, this research intends to offer recommendations that will help overcome these obstacles, ensuring that the growth of children remains unhindered. The goal is to highlight ways in which children's upbringing can be improved, promoting not only individual growth but also contributing to the long-term welfare of society and the nation as a whole. 

Kimambo (2015), in his study titled "an analysis of language use in Swahili novels: a stylistic investigation of the novels "vipuli vya figo" by Emmanuel Mbogo, thoroughly discusses themes such as illegal trade, the importance of education, child upbringing in society, the role of women, and the harshness of life. However, the study did not address the construction of main characters' personalities, the overall impact on the narrative which is significantly reduced. Reams (2015) agrees with Kimambo (ibid.) by stating that the main character serves as the foundation of a story, and their personality drives the plot, themes, and reader engagement. Without a well-developed protagonist, the narrative risks becoming flat and uninteresting. Readers are less likely to connect emotionally or intellectually with the story when they cannot relate to or understand the motivations and complexities of the central character. The study does not show how lack of personality development leaves the novel feeling superficial, preventing the deeper exploration of human nature, conflicts, and themes that make a story memorable. 

Additionally, neglecting the construction of a main character's personality diminishes reader engagement the gap this study filled. In literature it is clear that readers tend to become invested in characters whose traits, growth, and conflicts reflect relatable aspects of human experience. When characters are one-dimensional or inconsistently portrayed, the audience finds it difficult to form a bond with them. This weakens the emotional and intellectual connection between the reader and the narrative, resulting in a disengaged readership. Ultimately, the failure to properly construct the main character's personality undermines the story's ability to captivate and resonate with its audience, reducing the overall effectiveness of the literary work.

Mohammed (2018) studied “Usawiri wa Mwanamme katika Riwaya ya Kiswahili: Joka La Mdimu na Watoto wa Maman’tilie. His study came with the view that a realistic character in literature is one who is portrayed with believable traits, emotions, and behaviours, reflecting real human experiences. These characters display depth, consistency, and personal growth, making them relatable and helping readers connect with their journeys. Mohammed (ibid.) study on “Usawiri wa Mwanamme katika Riwaya ya Kiswahili: Joka La Mdimu na Watoto wa Mama’tilie explores the development of the realist character, which connect to Mbogo’s and Shekinyashi’s novel by influencing how characterisation shapes the main characters’ personality through relatable, complex traits. This study does not show what are the effects once main characters’ personalities are not well-constructed, a lack of consistency in their behaviour and motivations can emerge, which directly impacts readers' ability to engage with the story. A well-crafted character is defined by clear, coherent traits that guide their actions throughout the narrative. However, when a character's personality appears inconsistent-changing without logical development or clear motivation-readers may become confused or disoriented. 

In literary works this inconsistency creates a disconnection between the character and the reader, as it becomes difficult to predict or understand the character's responses to various situations, undermining the reader’s ability to empathize or invest emotionally in their journey. Furthermore, a lack of character consistency weakens the overall believability of the narrative. Readers expect the main character’s decisions and growth to follow a natural progression that aligns with their established personality traits. If the character acts in ways that contradict these traits without proper explanation, the story feels forced or unrealistic, leading to frustration or disinterest. As a result, readers are less likely to become immersed in the world of the novel or care about the outcomes of the plot. Without a strong connection to the characters, the story loses its emotional resonance, leaving readers disengaged and uninspired.
Msacky (2015) conducted research on social and political themes in the novel "siri za maisha" by Emmanuel Mbogo. This researcher discussed various themes including poverty, alcoholism, laziness, negligence, and the role of women in society. Though this study done on themes within a literary work, it often closely relates to the characters, as they are the vehicles through which these themes are explored and conveyed. Characters embody the themes of a narrative, representing various societal issues, personal struggles, and moral dilemmas. In the novel “siri za maisha” characters illustrate the challenges and complexities associated with their socioeconomic status, allowing readers to understand the theme on a more personal level. 

Moreover, the interactions, conflicts, and growth of characters illuminate the thematic concerns of the narrative. The choices characters make and the consequences they face highlight underlying messages about society, morality, and human behaviour. Therefore, the relationship between themes and characters is integral to the research, as understanding the characters’ journeys provides a deeper insight into the themes the author seeks to communicate, enhancing the overall interpretation of the work. This work has provided valuable insights to the researcher in fulfilling their research objectives and questions. Additionally, the study has been highly beneficial because it discusses characters in general through these aspects. Msacky’s (ibid.) research has been particularly important and relevant to the researcher’s topic, which focuses on analyzing the significance of constructing the personalities of main characters.

Wanjala (2015) conducted an insightful study titled “the depiction of upbringing and its influence on youth identity in Swahili novels.” In this research, the scholar meticulously identified and categorized various challenges affecting youth, including abuse, mistreatment, the repercussions of alcoholism, and the significance of courage as a defining trait. Additionally, the study illuminated the neglect faced by young characters of both genders within society, emphasizing how such experiences shape their identities and perceptions. By examining these issues, Wanjala (ibid.) not only sheds light on the broader societal implications but also highlights the individual struggles faced by characters in the narratives. This analysis reveals the complexities of youth identity in the context of Swahili literature, showing how external factors can profoundly impact personal development and self-perception. 

The challenges that emerged from Wanjala’s (ibid.) research have proven to be immensely valuable in enhancing the current study, particularly in understanding the construction of character personalities in the novels Watoto wa Maman’tilie and Daladala kutoka Mbagala. By analyzing the characters through the lens of these identified challenges, the researcher gains a deeper appreciation for how upbringing and societal influences shape their personalities and actions. This perspective allows for a nuanced exploration of the characters, revealing how their traits and behaviours are not merely fictional constructs but reflections of real societal issues. 

Therefore, Wanjala (ibid.) research serves as a critical framework for recognizing the intricate dynamics of character development within selected novels, providing essential insights that contribute to the overall understanding of youth identity in Swahili literature. Through this lens, the current study can further explore the interplay between upbringing, societal challenges, and the formation of character identities, enriching the analysis of character construction and its implications in the narratives. While this research primarily focuses on thematic analysis, it does not explore the characterisation and development of the main characters' personalities in Watoto wa Maman’tilie and Daladala Kutoka Mbagala. This gap in understanding characterisation, despite being a topic covered by numerous scholars, will be addressed by the current study. 

[bookmark: _Toc171605426][bookmark: _Toc171673660][bookmark: _Toc178150459][bookmark: _Toc199836025]2.3 Theoretical Framework
This study has used Freud (1983) Psychoanalytic Theory and Puckett (2016) Narrative Theory to analyse characterisation and the construction of the main characters' personality. Psychoanalytic Theory provided insight into the characters' internal motivations, subconscious desires, and emotional conflicts, while Narrative Theory offered a framework to examine how these elements were conveyed through the story's structure, plot, and narration. This combination allowed for a deeper understanding of how the authors developed their characters’ personalities and how these traits influenced their actions and roles within the novels. To address the previously mentioned issue and acknowledge that no theory is entirely self-sufficient, the researcher employed two complementary theories that together clarify the connection between characterisation and the development of main characters' personalities. 

The Narrative Theory and Psychoanalytic Theory allowed for a comprehensive analysis and interpretation of data, facilitating a critical discussion of the results. By utilizing these two theories, the researcher gained a deeper and clearer understanding of how characterisation and the construction of main characters' personalities are depicted in Watoto wa Maman’tilie and Daladala kutoka Mbagala. Psychoanalytic Theory weaknesses include much reliance on subjective interpretation, which lead to overgeneralisation and a lack of empirical support. Meanwhile, Narrative Theory overlook the psychological depth of main characters, focusing instead on structure and form. However, these theories complement each other in characterisation by offering a comprehensive understanding of main characters’ personalities. Psychoanalytic Theory provides insight into the underlying motivations and conflicts driving main characters’ actions, while Narrative Theory analyses how these aspects are expressed through storytelling techniques. Together, they enrich the study of main character development, allowing for a more nuanced exploration of both internal and external influences. These theories were instrumental in analyzing and interpreting various elements, including each main character's appearance, themes, actions, imagery, symbols, and language, particularly in relation to the reversals of gender roles, as outlined in subsequent sections. 

[bookmark: _Toc171605427][bookmark: _Toc171673661][bookmark: _Toc178150460][bookmark: _Toc199836026]2.3.1 Psychoanalytic Theory
Psychoanalytic Theory, developed by Sigmund Freud in the late 19th and early 20th centuries, explores the human psyche's structure and dynamics. Freud's foundational work in this field laid the groundwork for understanding the unconscious mind, emphasizing that human behaviour is often influenced by unconscious motives and desires. The theory has undergone several developmental stages, beginning with Freud's initial focus on the tripartite model of the mind, consisting of the id, ego, and superego. The id represents primal instincts and desires, the ego mediates between the id and reality, while the superego embodies moral standards and societal expectations. To put it clear on the above explanation over time, Freud (1983) expanded his theories to include various stages of psychosexual development, which he proposed as critical for personality formation. Subsequent theorists, including Carl Jung and Erik Erikson, built on Freud’s ideas, introducing concepts such as collective unconscious and psychosocial development, further enriching the psychoanalytic framework. At the core of Psychoanalytic Theory are several principles that provide insights into human behaviour. One significant principle is the idea of repression, which suggests that individuals often push painful or socially unacceptable thoughts and memories into the unconscious. This repression can lead to various psychological issues, manifesting in dreams, slips of the tongue, or neurotic behaviour. Another essential principle is the role of defense mechanisms, which are strategies the ego employs to protect itself from anxiety caused by internal conflicts between the id and superego. These mechanisms, such as denial, projection, and sublimation, help individuals cope with reality and maintain psychological equilibrium. By examining these principles, researchers can delve deeper into character motivations, desires, and conflicts within a narrative, allowing for a nuanced understanding of character development.

In literary analysis, Psychoanalytic Theory offers valuable tools for exploring characterisation and the construction of main characters' personalities in novels. By applying Freud's concepts, researchers can analyse characters’ actions, dialogues, and relationships, revealing underlying psychological motivations that drive their behaviours. For instance, understanding a character's repressed desires or internal conflicts can provide critical insights into their choices and development throughout the story. Furthermore, psychoanalytic criticism encourages readers to examine how characters embody broader societal issues, such as gender roles and familial relationships, thus connecting individual experiences to collective cultural narratives. This intersection between psychoanalysis and literature highlights the intricacies of human experience, enriching the reader's understanding of character complexities and thematic depth. As such, Psychoanalytic Theory remains a vital lens through which literary scholars can interpret texts, revealing the profound connections between psychological processes and narrative structures.

[bookmark: _Toc171605428][bookmark: _Toc171673662][bookmark: _Toc178150461][bookmark: _Toc199836027]2.3.2 Narrative Theory
This study analyses characterisation and the development of the main characters' personalities in novels, the purpose that Freud (1983) Psychoanalytic Theory alone cannot completely fulfill. The Narrative Theory will serve as an effective complement to enhance this analysis. Narrative Theory, as articulated by Kent Puckett in 2016, is a framework designed to analyse how stories are structured and how narrative techniques influence the telling and interpretation of a story. Puckett’s work builds on a long tradition of Narrative Theory, which traces its roots to classical works, such as Aristotle's “Poetics”. Over the centuries, scholars like Mikhail Bakhtin, Gérard Genette, and Roland Barthes contributed to its development by exploring how narratives shape meaning, societal norms, and personal identity. 

Renfrew (2014) introduced concepts of dialogism and heteroglossia, highlighting the multi-voiced nature of novels, while Genette (2015) focused on the structures of time, narrative levels, and perspectives within the story. Barthes delved into semiotics and the layers of meaning in texts, further advancing the theory. Puckett’s (2016) work modernized Narrative Theory by integrating these historical insights with contemporary questions of representation, form, and agency. He examined how narrative techniques, such as focalization, time manipulation, and character agency, shape readers' understanding of stories and characters. Over time, Narrative Theory has evolved to consider not just the plot and structure but also the cultural, social, and psychological aspects of storytelling. In contemporary literary studies, Narrative Theory encompasses everything from the role of unreliable narrators to the ways different media-film, literature, video games-convey stories. Through its development, the theory has become a comprehensive tool for analyzing how narratives function across different genres and mediums, helping researchers and scholars alike better understand the mechanics and impact of storytelling (Puckett 2016).

Narrative Theory focuses on several key principles that guide the interpretation of stories. The theory through principles will help the researcher to analyse and interpret the data and discuss the findings related to the objectives. The principle of structure, examines how narratives are organized. This includes the relationship between story and discourse-story being the sequence of events in chronological order, and discourse being the way those events are presented to the reader. By analyzing this distinction, researchers can understand how authors manipulate time, tension, and perspective to enhance storytelling. Second is the principle of focalization, which explores whose perspective the story is told from, influencing how much the reader knows and understands about events and characters. This principle sheds light on how different viewpoints create sympathy, tension, or mistrust toward characters. By applying the concept of narrativity, which studies how certain texts evoke a sense of story. This principle will enable the researcher to dissect both Watoto wa Maman’tilie and Daladala kutoka Mbagala. These principles work together to offer a comprehensive method for analyzing stories therefore, with each component providing a different lens will enable the researcher understand how the selected texts operate. Applying to character development and personality construction, the principles will help the researcher explore narrative choices; such as who tells the story, when events are revealed, and how much insight into the characters' minds is given-shape readers' understanding of the characters.
 
In the realm of literary research, Narrative Theory offers valuable insights, particularly when analyzing the construction of main characters' personalities in novels. By focusing on how a narrative unfolds, researchers will investigate how both authors use storytelling techniques to portray the complexities of a character. Through the principle of focalization, the researcher will study how main characters are perceived differently when seen through multiple viewpoints and when the narrative switches between omniscient and limited perspectives. These shifts will provide deeper insight into the main characters' internal conflicts, desires, and motivations, enriching readers' understanding of their personalities.

Additionally, by examining narrative structure and temporality, researchers will explore how main character's past experiences and future aspirations are revealed and how these revelations shape the reader's engagement with the character. This is particularly useful in understanding main characters with layered personalities and those whose inner motivations remain hidden until key points in the story. Through these narrative techniques, the theory allows for a more nuanced understanding of character development, offering insights into how main characters evolve throughout the novel and how their personalities are constructed in relation to the unfolding plot.
The weakness of Narrative Theory is that it primarily focuses on narrative structure and technique, sometimes overlooking the psychological depth or internal motivations of characters. This limits its ability to fully explore complex character development and emotional intricacies. Not only that but also it tends to emphasize the external plot progression over the inner development of characters. As a result, it may neglect how characters' internal conflicts, emotions, and growth shape the overall meaning of the narrative, reducing character depth (Puckett, 2016).

Narrative Theory plays a crucial role in literary analysis, particularly in exploring characterisation and the construction of main characters' personalities. By applying its principles-structure, focalization, and narrativity-researchers can dissect the intricate techniques authors use to build multi-dimensional characters and create immersive stories. In the literary field, Narrative Theory acts as a bridge between the technical aspects of storytelling and the emotional or psychological effects that stories have on readers. It provides a framework for understanding how narratives shape not only the plot but also the thematic depth and emotional engagement of a literary work, making it an indispensable tool for analyzing the art of storytelling.

Psychoanalytic Theory provided valuable insights into the psychological dimensions of main characters, helping to reveal their unconscious motivations, internal conflicts, and emotional complexities. It allowed the researcher to explore the deeper layers of main character’s personality, offering a nuanced understanding of their behaviour, desires, and struggles. Similarly, Narrative Theory emphasized the structure and progression of the story, showing how the plot, events, and character interactions influence the development of the main characters' personalities over time. Together, these theories provided a well-rounded framework for examining both internal and external aspects of characterisation. 

However, Psychoanalytic Theory was limited by its focus on internal drives, sometimes overlooking the broader social and contextual factors influencing characters. It overemphasized the psychological at the expense of narrative coherence. Meanwhile, Narrative Theory, while strong in mapping out how main characters evolve through the plot, neglected the deep psychological elements that give characters’ emotional complexity. This resulted in a more surface-level analysis of main character development and personality construction. 

[bookmark: _Toc199836028]2.4 Knowledge Gap
The literature reviewed in this study plays a crucial role in identifying the existing scope and limitations in the field of characterisation and the construction of main characters’ personalities in literary works. Authors such as Samwel (2013), Ngesa (2013), Jilala (2024), Ambrose (2015), Clemence (2015), Khatibu (2015), Mningo (2015), Wanjala (2015), and Marcus (2024) have each contributed valuable insights into aspects of character development, yet their focus remains limited in scope. Samwel (2013) explored Swahili drama, particularly the transformation of traditional rituals into theatrical forms, but did not analyse how the personalities of the main characters were developed within those narratives. Similarly, Ngesa (2013) examined perceptions of children in Swahili literature, highlighting social themes such as gender discrimination, without focusing on character construction. (Jilala (2024), Ambrose (2015), Clemence (2015), and Khatibu (2015) also explored characterisation in various Tanzanian texts, though their discussions lacked a detailed analysis of how main characters' personalities are built and shaped throughout the narrative.

The contributions of Mningo (2015) and Wanjala (2015) provide further evidence of growing scholarly interest in characterisation. However, like the others, their studies largely discuss emotional expression and thematic presence without delving into the structural and psychological depth of character development. More recently, Marcus (2024) revisited character representation in East African fiction, yet his work did not address the mechanics of how characters are constructed and how this influences the overall narrative and reader engagement. 

This collective body of work highlights the breadth of interest in characterisation but also reveals a critical knowledge gap. While emotional traits and surface-level aspects of characters are often mentioned, the absence of focused analysis on how protagonists are constructed-and how inconsistencies in this process can affect narrative coherence and thematic richness-remains a notable omission. This study, therefore, builds upon these foundations by specifically investigating the development of main characters’ personalities in Watoto wa Maman’tilie and Daladala kutoka Mbagala. It aims to bridge the identified gap and enhance understanding of how effective character construction shapes narrative success and reader experience.
[bookmark: _Toc199836029]2.5 Chapter Summary
This chapter presents a thorough review of existing literature and establishes the theoretical grounding for examining characterisation and the construction of main characters’ personalities in the Swahili novels; Watoto wa Maman’tilie and Daladala Kutoka Mbagala. It investigates how character portrayal and personality development serve as key narrative tools, shaping readers’ interpretation and emotional engagement with the stories. However, these elements have often been overlooked in Swahili literary criticism, as noted by Msacky (2014). The chapter draws from both theoretical and empirical studies to highlight how personality traits and behavioural tendencies are traced and analysed to expose consistent character development. In doing so, it uncovers how these patterns enhance the understanding of a character's role and influence within the narrative. The review surveys previous research on the selected novels and identifies a noticeable gap regarding focused analysis on how main characters’ personalities are deliberately crafted by the authors. 

By applying Sigmund Freud’s Psychoanalytic Theory and Kent Puckett’s Narrative Theory, the chapter illustrates how authors reflect real-life psychological and societal dynamics through their character construction. In particular, the novels of Emmanuel Mbogo and Mussa Shekinyashi are explored for their thematic richness, yet they demonstrate the consequences of underdeveloped characters-specifically, a diminished narrative impact and reduced reader immersion. The literature reviewed confirms that there remains a significant gap in studies directly addressing characterisation and personality construction, which this research intends to bridge, offering deeper literary insight and analytical contribution. 
[bookmark: _Toc171605431][bookmark: _Toc171673665][bookmark: _Toc199836030]CHAPTER THREE 
[bookmark: _Toc199836031]RESEARCH METHODOLOGY
[bookmark: _Toc171605432][bookmark: _Toc171673666][bookmark: _Toc199836032]3.1 Introduction
This chapter describes the methodology that is employed in the study. It includes the research design, area of study, the target population, methods that are used in data collection and tools of collecting data, data collection process, data analysis, ethical issues, validity and reliability of research findings, and scope of the study. 

[bookmark: _Toc199836033]3.2 Research Paradigm 
The study employed constructivist paradigm that states reality to be socially constructed (Macleod, et al., 2022) they asserts that individuals' perceptions and understanding of reality are shaped by their interactions with society, culture, and experiences. This paradigm aligns with the process of characterisation and the construction of the main characters' personalities in literature (Jamaluddin & Na, 2023). Characters in novels, Watoto wa Maman’tilie and Daladala kutoka Mbagala are portrayed through social contexts, reflecting the ways in which societal influences shape their identities, choices, and development. In line with Psychoanalytic Theory, this construction of reality reveals the subconscious motivations behind the characters' actions, often rooted in societal expectations and personal experiences. 

Narrative Theory Complements Psychoanalytic Theory by emphasizing how stories are structured to reflect the unfolding of social realities, with characters acting as vehicles for those reflections. The use of both theories provides a broader framework for understanding how characters’ personalities are shaped by the socio-cultural environments they navigate. Data collected from Watoto wa Maman’tilie and Daladala kutoka Mbagala illustrates how the characters' interactions, roles, and conflicts are grounded in the realities of the society they inhabit. These facts help to highlight the intricate relationship between individuals and the social constructs that influence their behaviour and decisions, offering a lens into broader societal truths. 

[bookmark: _Toc171605433][bookmark: _Toc171673667][bookmark: _Toc199836034]3.3 Research Design 
A descriptive case study design was chosen for Watoto wa Maman’tilie and Daladala kutoka Mbagala, given the nature of the study, which demands detailed explanations, descriptions, elaborations, and definitions. This design is well-suited to explore the characterisation and the construction of the main characters' personalities in the novels. By focusing on the actions, decisions, and motivations of the protagonists, the study delves into how their personalities are developed and shaped by societal factors. As readers engage with the texts, they interpret the characters' behaviours and choices, understanding how these reflect broader social and cultural dynamics. The descriptive approach allows for a nuanced analysis, showcasing how the main characters' personalities are intricately portrayed throughout both novels. 

[bookmark: _Toc171605434][bookmark: _Toc171673668][bookmark: _Toc199836035]3.4 Research Approach 
This study is anticipated to follow a predominantly qualitative approach, as it is well-suited to the research aims. The qualitative method is chosen for its relevance in exploring how individuals structure their lives and immediate surroundings. It emphasises understanding how people interpret and make sense of their environment through various symbols, rituals, social roles, and societal structures (Wellington, 2020). This approach provides valuable insights into the way people engage with their social contexts, making it ideal for analysing complex human interactions and behaviours, which are central to the study’s objectives. Consequently, it allows for a deeper exploration of the subject matter within its social framework (Leavy et al., 2023). 

The use of qualitative techniques in this research allowed the researcher to delve deeply into the views and intentions of the authors of Watoto wa Maman’tilie and Daladala kutoka Mbagala by qualitative techniques, such as textual analysis and interpretation, enabled the researchers to explore language, themes, and symbolism to uncover the author’s views, intentions, and deeper meanings within the selected texts. These methods helped the researcher to focus on context, narrative structure, and character development, allowing for a nuanced understanding of the author's message, regarding characterisation and the construction of the main characters' personalities. By employing these techniques, the researcher was able to interpret and reflect on how the authors advocate for and perceive the roles and development of their characters. The qualitative approach facilitated an exploration of various perceptions of the main characters, highlighting how these characters embody attitudes, emotions, feelings, motivations, and symbolic elements that resonate with readers’ daily lives ((Leavy et al., ibid.).

Furthermore, Watoto wa Maman’tilie and Daladala kutoka Mbagala provide insights into the social realities that people experience, making them relevant to the understanding of societal norms and personal experiences. Qualitative techniques enabled the researcher to examine the deeper meaning, empathy, and significance attached to the main characters, as well as how these figures reflect naturally evolving individual and group dynamics. This method enhanced the analysis of how these characters, through their behaviours and struggles, represent broader themes of identity, community, and social interaction. 

[bookmark: _Toc171605437][bookmark: _Toc171673671][bookmark: _Toc199836036]3.5 Target Population 
The target population refers to the entire set of elements from which a researcher may collect data for a study. These elements can include groups of people, specific geographical areas, particular types of trees, or certain categories of written materials (Ponera, 2010). This study obtained its primary data from among Emmanule Mbogo’s novels namely Fumo Liongo (2020), Morani (2021), Nyere Na Safari ya Kanaani (2018), Nyerere Na Vijiji vya Ujamaa (2021), Shujaa Mirambo (2021), Mtumwa Hadi Siti Binti Saad (2018), Siri Za Maisha (undated), Wangari Maathai (2019), Tanzania Ya Partice Lumbumba (2021); Julius Nyerere Kizimbani (2022), Sadaka Ya John Okelo (2019), Mwinyi Na Manyani Ya Adili and Ujamaa (undated) Kumung’oa Nduli (2022) Watoto wa Maman’tlie (2002) and Mussa Shekinyashi’s Daladala Kutoa Mbagala (2020). While examining the chosen texts, the primary focus was on identifying and analysing any theme, action, image, symbol, illustration, word, or meaning that specifically related to issues of gender and, more precisely, masculinity, as reflected in both the content and the broader context of each work. 

[bookmark: _Toc171605438][bookmark: _Toc171673672][bookmark: _Toc199836037]3.5.1 Sampling and Sample Size 
A sample is a smaller group or subset selected from a larger population, used in research to draw conclusions about the entire population without studying every individual or element (Kothari, 2014). In this study, the researcher employed purposive sampling, as outlined by Schwartz et al. (2008). Purposive sampling is a non-probability sampling technique where participants are selected based on specific characteristics or criteria relevant to the study (Bryman & Bell, 2007), and Charmaz (2006). This method was used to select two fro fifteen novels that provided the necessary data.

The researcher was investigating the portrayal of characterisation and the construction of the main characters’ personalities in two selected Swahili novels. This inquiry aimed to explore how authors uniquely develop and represent their characters within distinct cultural and temporal contexts. The rationale for this investigation, despite the apparent effectiveness of character portrayal in the chosen texts, lies in the deeper analytical purpose of literary research: to uncover, interpret, and critically engage with textual elements that may be underexplored or overlooked. Although the novels may seem 'perfect' in their execution, literary texts are inherently open to multiple readings and interpretations. By focusing on Watoto wa Maman’tilie (2002) and Daladala Kutoka Mbagala (2020), the researcher sought to reveal nuanced techniques and strategies of characterisation that contribute to the richness of African literature. Furthermore, the study challenges existing literary criticism by spotlighting areas often neglected, offering fresh insights and contributing to scholarly discourse on Swahili fiction. 

[bookmark: _Toc171605439][bookmark: _Toc171673673][bookmark: _Toc199836038]3.6 Data Collection Method
The researcher used close reading method to select and collect relevant data on characterisation and the construction of the main characters’ personalities in Watoto wa Mamant’ilie and Daladala kutoka Mbagala, that formed the basis for data analysis. The data collected included authors’ narrations through their stories, main characters’ actions, images, symbols, pictorial illustrations, words, or interpretations related to characterisation and the construction of the main character's personality in particular. 

In this category, an in-depth and extensive reading was done on the selected novels. The researcher used a close reading method to select all relevant data about characterisation and the construction of the main characters’ personalities in the two selected novels. In this method, data were collected through careful reading of the selected novels. The data were kept in writings, through written quotations, key observations, and interpretations related to characters, themes, and imagery in notebooks, digital files, and data storage applications, with the researcher ensuring confidentiality and efficiency in accessing the information later. Based on the type of study and its objectives, this method was sufficient to provide the researcher with adequate data to address the aims of this research. Both selecting novels and the close reading method was done step by step as shown in appendix 1 on page 177. 

[bookmark: _Toc171605440][bookmark: _Toc171673674][bookmark: _Toc178150473][bookmark: _Toc199836039]3.6.1 Data Analysis, Interpretation and Discussion
Following step-by-step the prepared textual analysis guide that is appended, the researcher started by choosing the texts that he analysed based on his research questions. In this case, Watoto wa Maman’tilie by Emmanuel Mbogo and Daladala Kutoka Mbagala by Mussa Shekinyashi were chosen. Secondly, the researcher defined the units and categories of analysis. The units of analysis were the authors’ narrations through words, phrases, clauses, sentences, and paragraphs that describe the main characters’ inner and outer appearances, actions, images, and symbols used in the novels, or interpretations related to characterisation and the main characters’ personalities. The categories of analysis were in two sets. The first set consisted of the main characters and characterisations. 

The second set of categories of analysis consisted of the main characters’ personality traits, which included the list of personality traits as a tool that was used to measure thirty-two performance-relevant traits, which were classified into three broad categories such as 'relationship with people,’ ‘thinking style and feelings,’ and ‘emotions.’ Therefore, these were used as tools to measure characterisation and the main character’s performance, relevant traits. The main characters’ relationships with other characters in the selected texts, their thinking style, and their feelings (Mulyoto, 2017). In the fourth stage, the researcher used the coded texts to present the results in tables of ordinal numbers and descriptively analyse them in line with the selected tenets of Freud’s Psychoanalytic 

Theory and Puckett’s (2016) and draw conclusions. In this process, charts of ordinal numbers were used to present the results, and explanations, elaborations, and descriptions were used to interpret and analyse the authors narrations about the main characters in both texts, the main actions of the main characters in both texts, images, symbols, pictorial illustrations, words or speeches, and interpretations related to characterisation and the main characters’ personality buildup in particular that were obtained from the data collected from Emmanuel Mbogo’s Watoto wa Maman’tilie and Mussa Shekinyashi Daladala Kutoka Mbagala. 
Kothari (2014) textual analysis is a research technique used for making inferences by systematically and objectively identifying specified characteristics within text. It is a method of analyzing data and different information from books, journals, magazines, and other written documents. Is a method that aims to understand the underlying messages, ideas, and perspectives conveyed by the author or speaker. It is an approach that entails comprehending the language, symbols, and visual elements within written or visual materials to gather insights into how individuals perceive and convey life and diverse life encounters (Bowen, 2009). Visual, written, or verbal communications offer insights into the potential understandings of various communication forms. These messages are typically viewed as shaped by and mirroring broader societal frameworks. For instance, these messages can mirror or potentially contest the historical, cultural, political, and ethical contexts within which they are situated. In this regard, it is essential for the analyst to have a thorough grasp of the concepts of character portrayal and the personality attributes that drive the author to depict the subject within the text being examined. 

[bookmark: _Toc171605445][bookmark: _Toc171673679][bookmark: _Toc199836040]3.7 Research Ethical Consideration 
In line with the research ethics outlined by Nii Laryeafio and Ogbewe (2023), Schutte et al. (2023), Shahbodin et al. (2024), Zhang et al. (2024), and Davidson (2024), the researcher obtained a permit from The Open University of Tanzania and maintained objectivity throughout the study. Ethical considerations were consistently demonstrated, particularly in showing respect for Tanzanian culture, traditions, and values. For example, the researcher respected local storytelling traditions and narrative styles present in Watoto wa Maman’tilie and Daladala kutoka Mbagala. Care was taken to interpret characters and themes within their proper cultural contexts without imposing external bias. Additionally, Swahili language use was honoured and preserved in quotations and analysis. The researcher also engaged with local scholars and literary experts, ensuring interpretations were culturally sensitive and reflective of Tanzanian societal values.

[bookmark: _Toc171605446][bookmark: _Toc171673680][bookmark: _Toc199836041]3.8 Validity and Reliability of Research Findings 
To ensure the accuracy of the findings in this study, the researcher adhered to two criteria for the validity of textual analysis outlined by Middleton et al. (2024). The initial criterion pertained to the proximity of the analysis categories, encompassing the primary categorization of the main characters' characterisation. The second primary category involved delineating the psychologically stipulated personality traits. Consequently, the researcher guaranteed that the study's findings were highly applicable and could be extended to different circumstances, eras, and locations, highlighting the aspect of external validity. Additionally, the researcher effectively aligned the conceptual definitions with operational definitions to secure the internal validity of the study's results. 

The researcher focused on two key aspects essential for ensuring reliability in this textual analysis. The first aspect concerns the proficiency of the coders, emphasizing the need for thorough training to accurately classify text into the appropriate analytical categories (Bajpai and Bajpai, 2014). The second aspect involves the clarity of the categories, underscoring the importance of well-defined categories that facilitate the coder's judgment regarding the inclusion or exclusion of recording units within each category (Bajpai and Bajpai, ibid.). Therefore, the researcher diligently attended a training and made considerable efforts to enhance the coding process, aligning it with the specified conceptual definitions. Additionally, the researcher ensured the categories were distinctly defined and clear, supporting their judgment in assigning recording units to the appropriate category and ultimately improving the overall reliability of this study.

[bookmark: _Toc199836042]3.9 Chapter Summary
This chapter summarises the research methodology adopted for the study, highlighting the guiding paradigm, design, approach, population, sampling technique, methods of data collection and analysis, alongside ethical considerations. The research was grounded in a constructivist paradigm, drawing upon Psychoanalytic Theory and Narrative Theory to explore characterisation and the construction of the main characters’ personalities in the Swahili novels Watoto wa Maman’tilie and Daladala Kutoka Mbagala. A descriptive case study design was selected to enable detailed interpretation of the characters’ personalities, while a qualitative approach allowed for rich, interpretive engagement with the texts. 

The study focused on the two novels as its population, purposively sampled for their relevance to the theme. Data were gathered through close reading and textual analysis, enabling careful examination of how character traits are developed and conveyed. The analysis employed thematic, content, linguistic, sentiment, and comparative methods, all framed within the selected theories to ensure analytical depth and consistency. Ethically, the researcher secured a research permit and ensured integrity by respecting the original authors’ intellectual work, avoiding biased interpretations, and maintaining cultural sensitivity. As a library-based study, the methodology prioritised responsible scholarship and upheld academic standards in handling literary texts.









[bookmark: _Toc171605447][bookmark: _Toc171673681]

[bookmark: _Toc199836043]CHAPTER FOUR 
[bookmark: _Toc199836044]FINDINGS
[bookmark: _Toc171605448][bookmark: _Toc171673682][bookmark: _Toc199836045]4.1 Introduction 
In this chapter, the researcher presents an analysis and interpretation of the study findings. The analysis and interpretation have been done in accordance with the three research objectives of the study: to identify the main characters and describe their characterisation in Watoto wa Maman'tilie and Daladala kutoka Mbagala, to identify personality traits in the characterisation of the main characters in the selected texts, and examining the role of characterisation in the construction of the personality of the main characters in Watoto wa Maman'tilie and Daladala kutoka Mbagala. 

Close reading method was used to analyse the selected novels to uncover themes, character development, and deeper meanings through detailed interpretation. The methods were used to select and collect relevant data about the characterisation and construction of the main characters’ personalities in the selected novels, Watoto wa Maman'tilie and Daladala kutoka Mbagala. Narrative Theory and Psychoanalytic Theory were used in the data analysis process. The collected data is presented in the two drawn tables. Data about the description and characterisation of the main characters in the selected texts are presented in table one. Table two includes the personality traits of the main characters. In this chapter, the researcher makes a detailed presentation, analysis, and interpretation of the findings, which is followed by a discussion in the next chapter. 
[bookmark: _Toc171605449][bookmark: _Toc171673683][bookmark: _Toc199836046]4.2 Description of Characterization of the Main Characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala. 
In this part, the researcher presents, analyses, and interprets the findings of the objective of the study as stated in the research objectives. The first objective of the research was to identify the main characters and describe their characterization in Watoto wa Maman’tilie and Daladala kutoka Mbagala. Characterisation is the process of creating character in a story; it can also be the manners of describing a character, which can be done through events, the author's direct statement, the character's direct statement, conversation, and statements from other characters. Therefore, in this section the study has considered one group, which is main characters only in investigating construction of their personality in the selected novels in order to show how construction of them reveal their personality as presented in Table 1. 

[bookmark: _Toc171605450][bookmark: _Toc171673684][bookmark: _Toc179226487][bookmark: _Toc199829247]Table 4.1: Identification of the Main Characters in Mbogo’s Watoto wa Maman’tilie and Shekinyashi’s Daladala kutoka Mabagala 
	ST
	TNMCPT
	TNMC
	TNOC
	TNAC

	WM
	Peter
	
4(9%)
	
39(91%)
	
43(100%)

	
	Maman’tilie
	
	
	

	
	Zita
	
	
	

	
	Kulwa
	
	
	

	DKM
	Fikara
	1(6%)
	17(94%)
	18(100%)


Key: TNMCPT: Total number of main characters per text
TNOC: Total number of other characters 
TNAC: Total number of all characters
WM: Watoto wa Maman’tilie
DKM: Daladala Kutoka Mbagala
ST: Selected Texts
Source: Mbogo’s Watoto wa Maman’tilie and Shekinyashi’s Daladala kutoka Mbagala, (2020)

Upon reviewing Table 1, the findings reveal the total number of main characters in the selected texts. In Watoto wa Maman’tilie, there were 4 main characters (9%). In Daladala Kutoka Mbagala, there was 1 main character (6%). The first objective of this study, to identify the main characters and describe their characterisation in Watoto wa Maman'tilie and Daladala Kutoka Mbagala, highlights the importance of understanding the depth and intricacies of the protagonists in both novels. In this passage, the key characteristics that define a main character are clearly outlined, and these features resonate deeply with the characters portrayed in the novels. For instance, the central figures, such as Peter and Fikara, reflect the complexity and depth that well-rounded protagonists should embody. Peter and Fikara are not just passive characters; they actively engage with the world around them, despite their challenging circumstances. Peter, driven by poverty and responsibility, shows resilience and resourcefulness as he navigates through difficulties in life, while Fikara faces the harsh reality of her father's alcoholism and her own struggle to balance school and family. The below quotation reveals that:

“…Alikwenda hadi kituo cha basi cha Msufini. Watu walikuwa wengi, wasafiri, wafanyabiashara, wanunuzi, wenye kazi, wezi, watoto kwa wakubwa... “Nani wewe!” Mtu alikuwa amemgusa begani naye aligeuka. “Aa! Musa.” “Habari Zako, Peter” “Nzuri Musa,” Peter Alijibu. Alimuona Musa kashika paketi za sigara, anauza. “Za nani?” Musa alijibu” “Mimi nimeacha shule. Siku hizi napata pesa chungu nzima.” (Mbogo, 2002: 18) 

English translation:

"...He went to the Msufini bus station. The place was crowded with people-travelers, traders, buyers, workers, thieves, children to adults... 'Who are you!' Someone had touched his shoulder, and he turned. 'Oh! Musa.' 'How are you, Peter?' 'I'm good, Musa,' Peter replied. He noticed Musa holding packs of cigarettes, selling them. 'For whom?' Musa answered, 'I dropped out of school. Nowadays, I make a good amount of money” (Mbogo, 2002: 18). 

Both characters have clear goals and motivations, Peter aspires to improve his life through small business initiatives, and Fikara, though faced with familial challenges, is determined to succeed academically, observe below quotation:

“Nilifanya kama nilivyo agizwa. Nikasogelea mlango. Hamadi, Mzee wangu! Sikumbuki kama jana alirudi kutoka mizunguko yake. Alijilaza vyema kizingitini pale, mkononi alikuwa amekumbatia chupa yake. Nilipomsogelea zaidi alijinyoosha na kujiweka sawa kuufaidi usingizi wake. Cha ajabu, chupa haikumtoka mkononi. Aliishikilia kwa uthabiti. “Mama, njoo umwone mzazi mwenzio huku,” nilimwita mama kwa mzaha” (Shekinyashi, 2020: 2 na 3). 

English translation:

“I did as I was instructed. I approached the door. Alas, my old man! I can't remember if he returned from his wanderings yesterday. He lay sprawled there, holding his bottle. As I got closer, he stretched out and settled back into his sleep. Surprisingly, he didn't let go of the bottle. He held onto it firmly. "Mom, come and see your partner over here," I called to my mother jokingly “(Shekinyashi, 2020: 2 & 3).

These characters' actions and decisions are shaped by their circumstances, yet they exhibit personal growth and development as they progress through the story. Peter's ambition and Fikara’s dedication highlight the transformative journey that main characters undergo, making them relatable and compelling for the readers. The following quotation reveals that: 

“Fikara, amka mwanangu. Huu ndiyo muda wa kijindaa kwenda shule,” nilisikia sauti ya mama kwa mbali huku akinitingishatingisha. Nilijisikia hasira ya hali ya juu. Nilitamani niangue kilio cha uchungu, maana muda ule usingizi ulikuwa unanivuta kisawasawa. Kulikuwa na ubaridi wa namna yake (Shekinyashi, 2020: 1). 

English translation:

“Fikara, wake up my daughter. This is the right time to get prepared for school,” I heard mother’s voice calling from far away while shaking me many times. I felt very angry. I wished to cry a bitter cry, it was a time in which my sleep was sweet and tight. It was extremely cold morning” (Shekinyashi, 2020: 1).

Through this objective, the study illustrates how the protagonists’ depth, motivations, and development are essential in driving the narrative and engaging the audience. 

Reams (2015) states that the main characters often face challenges and obstacles that they must overcome to achieve their goals. These challenges can come in the form of external conflicts (opponents, environmental challenges) and internal conflicts (personal doubts, fears). The main character's arc refers to the journey of change or development they experience throughout the story. This arc involves learning, self-discovery, growth, and a shift in perspective. Main characters are more compelling when readers or viewers relate to them on some level. Their experiences, emotions, and struggles should resonate with the audience's own experiences and emotions. 
The main characters should have agency, they actively make decisions and take actions that influence the plot. That usually helps them feel like they are driving the story forward rather than just reacting to events. Imperfections make characters realistic and relatable. Flaws create room for growth and provide opportunities for characters to overcome challenges. Main characters’ backstories always help to explain characters’ motivations, fears, and behaviours. This is seen through the following quotation;

“Musa alicheka kwa furaha, akaweka kanda na mara muziki ukaenea pale chumbani. Hivi: Juani motooo. Tena ni mwangazaa. Wa duniaa Nadina yoo. Nadina yoo Iyooo.Nadina mamaa Tuombe Mungu baba. Yoyooo. Atuhurumie dhambi Zetu mamaa. “Nani huyoo?” Peter aliuliza. Musa alisema, “Humjui! Mbilia Beli huyo! ‘Mzairwaa’ …sasa unasemaje Peter…? Nikukonekti kwenye misheni zetu za unga na coca?” (Mbogo, 2002: 6-7).

Musa laughed joyfully, inserted the cassette, and soon the room was filled with music: “Juani motooo. Tena ni mwangazaa. Wa duniaa Nadina yoo. Nadina yoo Iyooo. Nadina mamaa Tuombe Mungu baba. Yoyooo. Atuhurumie dhambi Zetu mamaa.” “Who’s that?” Peter asked. Musa replied, “You don’t know? That’s Mbilia Bel! Mzairwaa. So, Peter, what do you think? Should I connect you to our deals involving ‘drugs’ and ‘coca’? (Mgogo, 2002: 6-7).

Revealing elements of main characters’ pasts deepens the audience's understanding of the character's actions. Main characters often embody and interact with the story's themes. Their experiences always illustrate and explore the larger ideas the story is addressing (Mambrol, 2022).  Mambrol (ibid.) states that strong main characters normally leave a lasting impression. Whether it is their personality, struggles, or unique traits, something about them should stick with the audience after the story ends. Therefore, the specific features and qualities of the main characters always vary greatly depending on the genre and tone of the story. While these are common traits, each story adapts and plays with these elements in its own way. 

In this study, the researcher has opted to use one main character of each novel, particularly to represent others, just for practical and analytical reasons. The approach was adopted for some reasons. The selection of one main character as a focal point does not necessarily mean ignoring the experiences of other main characters. The researcher knew that the main character serves as an anchor for analysis while still acknowledging the complexity and diversity of other main characters' perspectives. 

Other reasons were the issues of depth analysis, manageable scope, analytical lens, narrative clarity, theoretical framing, ethnographic approach, and comparative analysis. The main character serves as an anchor for analysis while still acknowledging the complexity and diversity of other main characters' perspectives. However, the researcher knew that the approach might not be suitable for all research questions or texts, but for this study, one main character was the best choice. It is essential for researchers to carefully consider their goals, the nature of the subject, and the research methodology when deciding whether to focus on one main character or take a different approach. To make reference to the chosen theories, the reading and analysis of the characterisation and the construction of the main characters’ personalities in Watoto wa Maman’tilie and Daladala Kutoka Mbagala are tied up to the conception of the main character's construction and personality, as stated in the Puckett’s Narrative Theory (2016). 

In Watoto wa Maman’tilie, for example, Emmanuel Mbogo draws on the dynamic and ever-expanding backdrop of Dar es Salaam City, whose historical growth has been explored by Brennan et al. (2007), to portray the life of a young schoolboy named Peter, whose childhood was fraught with hardship. His home, a small, dilapidated apartment, stood as a stark reminder of the poverty that engulfed his family. His father, once a diligent and hardworking man, had succumbed to alcoholism. Each evening, Peter would hear the all-too-familiar clinking of bottles as his father staggered home, reeking of cheap liquor, his voice slurred and angry. For Peter, school became his only refuge. A bright student, he was often commended by his teachers for his intelligence and potential. However, the shadow of his father’s drinking cast a long and heavy presence over his academic life. His father's unpredictable behavior resulted in unpaid school fees and frequent absences. Despite Peter’s unwavering determination, the school administration eventually exhausted its patience. One fateful day, he was expelled (Mbogo, 2002). Mbogo writes in his text: 

“Ilikuwa saa 10:30. Walimu wa Shule ya Mapepela walikuwa wamewaruhusu wanafunzi warudi nyumbani. Mwalimu Mkuu, Mwalimu Chikoya aliwatangazia wanafunzi: “Wote ambao hamjalipa ada na hamna sare. Hakuna shule! Nisizione sura zenu bila ya ada na sare. Waambieni wazazi wenu hivyo… (Mbogo, 2002: 1).

…Kwa kuwa Kiwanda cha Urafiki kulikuwa mbali, Peter na dada yake Zita, waliamua kufungua genge dogo karibu na nyumbani. Walichagua Mtaa wa Msufini, wenye watu wengi. Siku tatu tangu wameanza biashara yao. Walipika ule mchele wajaani na maharage ya mama yao yaliyobaki. Siku moja usiku Zita alimwambia kak yake, “Peter, maharage yamekwisha, Biashara hii haiwezi kuendelea tena. Mchele wa jaani ulikuwa bado upo wa kutosha, karibu debe zima. Peter alsema, "Kesho asubuhi nitakwenda jaani nibahatishe.” (Mbogo, 2002: 48). 

English translation:

“It was 10:30. The teachers at Mapepela School had allowed the students to go home. The Head Teacher, Teacher Chikoya, announced to the students: "Those who haven't paid fees and don't have uniforms, no school! I don't want to see your faces without fees and uniforms. Inform your parents about this… (Mbog, 2002: 1). Since the Urafiki Factory was far away, Peter and his sister Zita decided to open a small restaurant near their home. They chose Msufini Street, which was populated with many people. Three days after starting their business, they cooked the leftover rice and beans from their mother. One night, Zita said to his brother, “Peter, the beans are finished; this business cannot continue any longer. There was still enough rice left, nearly a whole bucket. Peter said, "Tomorrow morning, I will go to the dumpsite to see if I can get some” (Mbogo, 2002: 48) 

The above quotation in Watoto wa Maman’tilie reveals Peter's personality. He is described as resourceful, determined, and resilient. Despite the challenges that arise in their business, Peter remains calm and focused on finding a solution. When his sister expresses concern about the beans running out, Peter does not give up but instead suggests a practical plan to keep the business running by looking for more supplies. His decision to go to the dumpsite demonstrates his proactive nature and willingness to take responsibility for the situation. 

Furthermore, his ability to turn leftover ingredients into something profitable highlights his resourcefulness. Peter's determination to make the business succeed, even in the face of difficulties, reflects his strong work ethic and his desire to improve their situation. Overall, Peter's personality is shaped by his resilience, problem-solving skills, and readiness to take initiative, showing that he is a dependable and optimistic character who is willing to work hard for a better future. (Mbogo, ibid.). The following quotation shows how children get tempted and engage in evil business:

 “…Alikwenda hadi kituo cha basi cha Msufini. Watu walikuwa wengi, wasafiri, wafanyabiashara, wanunuzi, wenye kazi, wezi, watoto kwa wakubwa... “Nani wewe!” Mtu alikuwa amemgusa begani naye aligeuka. “Aa! Musa.” “Habari Zako, Peter” “Nzuri Musa,” Peter Alijibu. Alimuona Musa kashika paketi za sigara, anauza. “Za nani?” Musa alijibu” “Mimi nimeacha shule. Siku hizi napata pesa chungu nzima.” (Mbogo, 2002: 18).

English translation:

"...He went to the Msufini bus station. The place was crowded with people-travelers, traders, buyers, workers, thieves, children to adults... 'Who are you!' Someone had touched his shoulder, and he turned. 'Oh! Musa.' 'How are you, Peter?' 'I'm good, Musa,' Peter replied. He noticed Musa holding packs of cigarettes, selling them. 'For whom?' Musa answered, 'I dropped out of school. Nowadays, I make a good amount of money” (Mbogo, 2002: 18). 

In the passage, Peter’s personality traits reflect his observant, polite, and thoughtful nature. When someone touches his shoulder, Peter quickly turns around, demonstrating his attentiveness to his surroundings, especially in a busy and potentially dangerous area like the Msufini bus station. Upon realizing it is Musa, Peter responds politely, engaging in a friendly conversation. His reply, "I'm good, Musa," shows his courteous and respectful attitude toward acquaintances, even in unexpected encounters. Peter also displays a reflective nature when he observes Musa holding packs of cigarettes, noting that Musa is no longer in school and is now involved in street vending. Although Peter doesn't directly comment on Musa’s situation, his observation suggests a thoughtful, perhaps even concerned, disposition as he processes the changes in Musa’s life. Overall, Peter's personality is characterized by his alertness, courtesy, and reflective thinking. His ability to navigate a crowded and potentially chaotic space with composure highlights his adaptability and calmness in challenging situations.

His first deal was a mixture of fear and excitement. The crisp bills in his hand felt like a ticket to a better life. But with each transaction, a piece of his innocence slipped away. The streets became his classroom, and the drug lords his teachers. He quickly rose through the ranks, his intelligence now serving a darker purpose. Peter’s transformation was complete. The bright-eyed schoolboy who once dreamed of a better future was now a hardened drug dealer. His father’s drunkenness had set him on a path of no return, and the town, once a place of dreams, became a cage he could not escape. Peter’s life, a testament to lost potential, served as a harsh reminder of the unforgiving grip of poverty and addiction. 

In Daladala Kutoka Mbagala, Mussa Shekinyashi uses Fikara's character to vividly portray the struggles of a young girl growing up in a challenging environment. Through this characterisation, Shekinyashi constructs Fikara’s personality as resilient, diligent, and determined despite the overwhelming adversities she faces daily. Fikara’s life, overshadowed by her father’s alcoholism, becomes a symbol of the many challenges that young girls endure in society, particularly those from impoverished backgrounds. Her father, once a supportive figure, is now consumed by alcohol, leaving Fikara with the responsibility of maintaining some stability in their home. The narrative allows readers to witness Fikara’s perseverance. 

Despite her home life, she excels in school and is praised by her teachers, demonstrating her dedication to her studies. This duality of Fikara’s life, her love for education versus the harsh reality of her father’s behavior, reflects a deeply complex character. Her personality is shaped by these challenges, revealing a strong-willed individual who refuses to be defeated by her circumstances. Shekinyashi constructs Fikara’s personality through her actions: her ability to care for her father, her commitment to education, and her desire to rise above the difficulties she faces. This character development enriches the story’s themes, portraying Fikara as a beacon of hope, resilience, and strength in a turbulent world (Shekinyashi, 2020). The following quotation reveal the life of Fikara: 

“Nilifanya kama nilivyo agizwa. Nikasogelea mlango. Hamadi, Mzee wangu! Sikumbuki kama jana alirudi kutoka mizunguko yake. Alijilaza vyema kizingitini pale, mkononi alikuwa amekumbatia chupa yake. Nilipomsogelea zaidi alijinyoosha na kujiweka sawa kuufaidi usingizi wake. Cha ajabu, chupa haikumtoka mkononi. Aliishikilia kwa uthabiti. “Mama, njoo umwone mzazi mwenzio huku,” nilimwita mama kwa mzaha” (Shekinyashi, 2020: 2 na 3). 

English translation: 

“I did as I was instructed. I approached the door. Alas, my old man! I can't remember if he returned from his wanderings yesterday. He lay sprawled there, holding his bottle. As I got closer, he stretched out and settled back into his sleep. Surprisingly, he didn't let go of the bottle. He held onto it firmly. "Mom, come and see your partner over here," I called to my mother jokingly “(Shekinyashi, 2020: 2 & 3).
 
Fikara's journey to the Mbagala Rangi Tatu bus bay reflects her determination and regidity. The act of standing up and grabbing her bag signifies her readiness to confront the challenges ahead, embodying a sense of agency despite her difficult circumstances. Characterisation therefore, plays a crucial role in illustrating Fikara’s personality; she is depicted as a young girl who, despite societal judgment and personal struggles, remains focused on her goals. The bus bay serves as a metaphorical threshold, symbolising both transition and the hope for a better future. Fikara's worn-out clothes and the subtle hints of neglect evoke empathy from the audience, highlighting her socio-economic challenges. Yet, her decision to pursue education reveals her inner strength and commitment to self-improvement. This duality in her character struggling yet striving positions her as a relatable and inspirational figure. Her isolation from peers and lack of support from authority figures create a nuanced portrayal of a protagonist navigating adversity. Fikara's experiences resonate with themes of regidity in literature, reflecting how characterisation deepens our understanding of her personality and journey (Shekinyashi, ibid.). Her journey was fraught with obstacles, but she remained determined. That is seen in below quotation: 

“Nikainuka na kukwapua begi tayari kwa safari kuelekea kituo cha daladala Mbagala Rangi Tatu” (Shekinyashi, 2020: 7). 

English translation:

“I stood up and grabbed my bag, ready for the journey to the Mbagala Rangi Tatu bus stop.” (Shekinyashi, 2020: 7). 

Through the above quotation we discover that Fikara knew education was her only way out of poverty and away from the life her father had succumbed to. Despite the daily challenges, Fikara's resilience became her defining trait. She fought through the hardships, hoping that one day, she would break free from the chains of her circumstances and build a better future for herself. Her school journey was challenging, but it was also a testament to her strength and unwavering spirit (Shekinyashi, ibid.). 

[bookmark: _Toc171605451][bookmark: _Toc171673685][bookmark: _Toc199836047]4.2.1 Peter Lomolomo 
Peter, as the main character and protagonist, embodies defeatism and determination amid adversity. Characterised as the child of Mzee Lomolomo and Maman’tilie, Peter's background shapes his identity and motivations. His expulsion from school due to his family's inability to afford tuition fees serves as a pivotal moment that propels him towards adulthood and self-sufficiency. Faced with the harsh reality of his circumstances, Peter opts for employment to fund his education, showcasing his proactive nature and commitment to personal growth. His decision to work at the Tabata dumpsite reflects his willingness to endure difficult situations in pursuit of a better life. However, this choice also leads him into the narcotics trade, presenting a conflict between his aspirations and the moral complexities of his environment. The interplay between Peter’s characterisation and personality reveals a multifaceted individual driven by necessity but also susceptible to the influences of his surroundings. His journey highlights themes of struggle, survival, and the consequences of choices made in desperation (Mbogo, 2002). 
Mbogo (ibid.) in his story portrayed him as one among children who dropped out of school in the society. He constructed him exhibiting a number of behaviours and experiences that were often shaped by his circumstances and the challenges he faced. It is essential to recognise that while each individual's experience is typically unique, Peter exemplified certain common behaviours and outcomes often seen in school dropouts across African countries.

In the story Peter was put among many children who dropped out of school and ended up working to support themselves and their families. He was portrayed with his own world through which he took on jobs in informal sectors such as street vending, and domestic work. Dropping out of school lead Peter engaged into exploitative child labour, where he and others engaged in hazardous and demanding work that resulted them a negatively impacts that affected their social well-being and development. Not only that but also Peter in the story was portrayed resort to engage in illegal activities like petty theft, begging, and even involvement in criminal gangs as a means of survival (Mbogo, ibid.). 

As it is known without formal education, children like Peter end up with limited skills and opportunities for personal and professional growth, which perpetuate their cycle of poverty. A drop out of school child has limited access to health service, education, increasing his vulnerability to health risks and issues. Through Peter Mbogo managed to portray how education provides opportunities for social interaction and learning social skills. He gave the evidence that without those interactions, children usually struggle with social integration and interaction. As a result, children who are not in school are often more vulnerable to exploitation, abuse, and other forms of harm due to the absence of protection and support structures. The quote below exemplifies the construction of the main character and the efforts he made to overcome difficulties:

“Pesa alizokuwa anazipata kwa kuuza ugali na maharage kule kiwanda cha Urafiki hazikutosheleza matumizi ya nyumbani, sembuse ada na sare za watoto! Mumewe mzee Lomolomo alikuwa lofa, mtu wa kazi za kijungujiko na vipesa vyake vilivyoishia kwenye pombe za chang’aa au gongo (Mbogo, 2002: 7).

English translation:

The money she earned from selling ugali and beans at the Urafiki factory was not enough for household expenses, let alone school fees and uniforms for the children! Her husband, old Lomolomo, was a spendthrift, engaging in odd jobs, and his meager earnings often ended up in illicit brews like chang'aa or gongo. (Mbogo, 2002: 7)

Peter's characterisation reveals the superficial impact of educational deprivation on his personality and overall well-being. Lacking formal education, he struggles to engage in civic activities, participate in community decision-making, and advocate for his rights. The educational deficit fosters feelings of inadequacy and low self-esteem, contributing to Peter’s frustration and negatively affecting his mental and emotional health. Mbogo (ibid.) underscores that the reasons for dropping out of school are complex and multifaceted, encompassing financial constraints, cultural influences, gender inequalities, and limited access to quality education. Such factors compound Peter's challenges, shaping a narrative that reflects broader societal issues. Addressing these challenges necessitates a comprehensive approach involving government policies, community support, and initiatives aimed at making education more accessible and relevant for all children. Peter's journey serves as a poignant reminder of the importance of education in shaping individual potential and societal participation, echoing the sentiments of many scholars who advocate for systemic change in educational access (Mbogo, ibid.). 
[bookmark: _Toc171605452][bookmark: _Toc171673686]
[bookmark: _Toc199836048]4.2.2 Fikara 
Fikara is the main character in the novel Daladala Kutoka Mbagala, she is often referred to as the protagonist, a central figure in a story around whom the plot and events revolve. Shekinyashi portrayed her as one of the girls studying in a vulnerable environment, where the poverty surrounding her had a range of negative effects on her educational journey. Shekinyashi through Fikara portrayed the effects that often interconnected, creating significant barriers to her education, personal development, and future opportunities (Shekinyashi, 2020). Some common effects that novel portrayed were as follows; 

Fikara family’s poverty lead her lack of resources, making it difficult for her access togood education. The story portrays her having no money for school fees, uniforms, textbooks, transportation, and other essential supplies. According to Shekinyashi’s story, Fikara from impoverished backgrounds was more likely to drop out of school at an early age due to financial pressures (Brennan, 2007). In the story Shekinyashi portrayed that, poverty resulted in inadequate nutrition and limited access to healthcare for her, something led to health issues that impacted Fikara’s attendance, concentration, and ability to learn. As it is known schools in poverty stricken areas do lack proper sanitation facilities, making it challenging for girls to manage their hygiene during menstruation. Normally that lead to embarrassment, absenteeism, and a negative impact on their education (Shekinyashi, 2020). 

Mbogo (2016) states that growing up in poverty lead to stress, anxiety, and low self-esteem for many girls like Fikara, as she was portrayed feels the weight of financial pressures and the challenges of her environment. What Mbogo (ibid.) stated make a reflection with what Shekinyashi (2020) revealed in his text. According to Shekinyashi (ibid.), without a quality education, girls are more likely to have fewer job opportunities and limited earning potential in the future, perpetuating the cycle of poverty in their lives. In that situation the result is always poverty which make girls’ exposed to vulnerable environment, exploitation, trafficking, child labor, and early marriage, as they might be seen as easy targets when they lack protection and resources (Shekinyashi, ibid.). Moreover, girls from impoverished backgrounds might not have the resources to participate in extracurricular activities, leadership roles, and enrichment programs which could enhance their personal development, and the result is cycle of poverty, whereby lack of education contribute to the intergenerational cycle of poverty. Known fact is that, girls who don't receive a quality education are more likely to face the same challenges once grown to have their own children (Reams, 2015). Below quotation reveals how girls from impoverished background face difficulties in their school journey:

“Nilipoona hivyo nilijua tu kuwa Mashandu ameshafanikiwa kazi yake. Alichokuwa anahitaji ni kushuka kabla boya hajasanuka. Wakati gari inatafuta egesho tulisikia mtu akipiga kelele ya uchungu mkubwa. “Uwiii...!! Jamani nimeibiwa, jamani pesa zangu zimeibiwa … ilikuwa humu kwenye pochi.” Nilipoangalia ni yule mama aliyekuwa amesimama mbele ya Mashandu. Alilia huku akipekuwa pochi yake kujihakikishia kama kweli pesa imetoweka” (Shekinyashi, 2020: 23). 

English translation:

“Having seen that I knew Mashandu had already did his job. What he wanted was to take off before the stupid had got alarmed. When drive searching where to stop by was when we heard one woman cried bitterly and louder. “Uwiii…!! Dear guys I have been robbed, my money has been stolen… it was inside here, in this handbag.” I tried to look and discovered that it was that mother who was standing in front of Mashandu. She cried while searching her handbag to prove herself if real the money had disappeared” (Shekinyashi, 2020: 23). 

Therefore, efforts to address these effects should focus on a combination of measures, including providing scholarships and financial support, improving access to quality education, promoting gender equality, enhancing school facilities, ensuring proper sanitation and hygiene, and implementing programs to empower girls and their families economically and socially. 

On top of that, a detailed analysis on construction of the main characters’ personality in Mbogo’s Watoto wa Maman’tilie and Shekinyashi’s Daladala kutoka Mbagala were reflected through three personalities which are main character thinking style, feeling and emotions, and relationships with other characters. In the first personality the researcher observed three traits which were the way the main character analyses things, creativity and changes he underwent in the story and structure. Second personality was feeling and emotion where he observed emotions and dynamism of the main character. The third personality was relationships with other characters where he observed three things such as social ability, influence, and empathy.
 
The evidence derived from the comprehensive dataset encompasses elements of the character traits that authors utilized to construct their primary persons. The chosen novels depict and mirror occurrences that transpire in society on a daily basis. Both authors effectively capture the ordinary lives of Tanzanian individuals, specifically highlighting the pervasive destitution prevalent among urban dwellers. Through their narratives, these two authors vividly depict the lives of two impoverished children grappling with a harsh environment, resulting in the denial of their fundamental rights such as education, healthcare, proper nutrition, parental care, and more (Freud, 1983). These literary works illustrate the dire poverty faced by urban inhabitants. In Watoto wa Maman’tilie, the central figures include Maman’tilie, Zita, Peter, and Kurwa, while in Daladala Kutoka Mbagala, the main character was given by the name Fikara, who endure harrowing ordeals due to her absentee father. The two stories shed light on the survival strategies employed by vulnerable children on the fringes of bustling urban centers. 

To analyse the construction of the main character, the researcher has described the statements and actions of the main characters directly. The researcher used those ways to describe the construction of the main characters’ personality due to the fact that he has read and understood the works deeply and comprehensively before doing analysis. Having done that the researcher has given some marks in some words and lines as evidence of the main characters’ personality constructions. Therefore, main characters’ statements and actions were analysed and classified into several characterisations. 

Psychoanalytic Theory helped the researcher to identify the psychology of the main characters which was portrayed through various life challenges and problems they experienced in the selected stories (Putri, 2020). The battle that takes place within them became part of the psychological phenomena of the main characters, such as sadness, regret, disillusionment, despair, injustice, and many other issues, which was presented clearly through Watoto wa Maman’tilie and Daladala Kutoka Mbagala. The researcher provided the following description: In the novel Watoto wa Maman’tilie, the author depicts the main character confronting life challenges that eventually cause him to lose focus. One significant challenge he faced, as portrayed in one of the selected texts, was being expelled from school due to his parents' inability to pay school fees. The quote below exemplifies the construction of the main character and the efforts he made to overcome difficulties: 

“…Ilikuwa saa 10:30 Walimu wa Shule ya Mapepela walikuwa wamewaruhusu wanafunzi warudi nyumbani. Mwalimu Mkuu, Mwalimu Chikoya aliwatangazia wanafunzi: “Wote ambao hamjalipa ada na hamna sare. Hakuna shule! Nisizione sura zenu bila ya ada na sare. Waambieni wazazi wenu hivyo” (Mbogo, 2002: 1). 

English translation: 

“…It was 10:30 Mpepela’s school teachers had allowed pupils to go back home. Headmaster, Chikonya announced to the pupils that “There is no school for all of you who have not paid fees and do not have uniforms! You are no longer needed here, I don’t want to see your faces without school uniforms and fees. Tell your parents that” (Mbogo, 2002: 1). 

In the above quote, a statement was made by a school head teacher to all the students of Mapepela primary school. However, for the central characters of the novel, Peter, that statement was devastating. His parents, Mzee Lomolomo and Maman'tilie, who were portrayed as a street food vendor, were unable to pay him school fees and buy him uniforms. That means his education and hopes of escaping extreme poverty came to an end. To the researcher that signifies the termination of his dreams for a better future. Through the given quote the researcher observed how Peter as the main characters was constructed by the author especially when confronting tough situations in life (Mbogo, 2016). The researcher not only observed that the novel narrated a series of events that depict the family's extreme poverty, but also the lack of social services in their community of Manzese, and the hardships the children face as dropouts. He also saw the difficulties they suffered from such as diseases without proper medical care, living in poor housing conditions, and struggling to find enough food and shelter. Consequently, they were forced to scavenge for scraps in the city's dumping grounds. 

The researcher also observed that despite his dire circumstances, the novel portrayed Peter and his family members as active fighters who strive to survive under that unbearable conditions. Various events and settings were used in the novel to depict poverty and the main characters' experiences. In the story there was a particular segment in the narrative where the primary personas engaged in singing songs while listening to music on a radio cassette player. On occasion, they would engage in conversations or offer remarks about the songs, while at other times, they remained silent (Mbogo, 2002). Due to the frequent occurrence and significance of these aspects, the author deliberately crafted them in this manner to offer a significant analysis of behaviour and attitude within the novel. This was done to provide a vital examination of how these elements were employed to enrich the reader's comprehension and admiration of the storyline. The following quotation can justify that: 

“Musa alicheka kwa furaha, akaweka kanda na mara muziki ukaenea pale chumbani. Hivi: Juani motooo. Tena ni mwangazaa. Wa duniaa Nadina yoo. Nadina yoo Iyooo.Nadina mamaa Tuombe Mungu baba. Yoyooo. Atuhurumie dhambi Zetu mamaa. “Nani huyoo?” Peter aliuliza. Musa alisema, “Humjui! Mbilia Beli huyo! ‘Mzairwaa’ …sasa unasemaje Peter…? Nikukonekti kwenye misheni zetu za unga na coca?” (Mbogo, 2002: 6-7).

Musa laughed joyfully, inserted the cassette, and soon the room was filled with music: “Juani motooo. Tena ni mwangazaa. Wa duniaa Nadina yoo. Nadina yoo Iyooo. Nadina mamaa Tuombe Mungu baba. Yoyooo. Atuhurumie dhambi Zetu mamaa.” “Who’s that?” Peter asked. Musa replied, “You don’t know? That’s Mbilia Bel! Mzairwaa. So, Peter, what do you think? Should I connect you to our deals involving ‘drugs’ and ‘coca’? (Mgogo, 2002: 6-7).

“Zita alisema, Mwalimu Mkuu kasema wote ambao hawana nguo za shule wala hawajalipa ada asiwaone shule tena.” Peter akaongeza, “Kwa hiyo mama ufanye bidii ututafutie pesa ili tununue sare na turudi shule” “Mambo hayo muwe mnamwambia baba yenu. Si mimi” (Mbogo, 2002: 6-7).

English translation: 

“Zita said, Headmaster announced that, all pupils with no school uniforms and who have not paid fees he does not want to see them ever again.” Peter added that, “So mom struggle so that we can get money to buy school uniforms and go back to school” These things you need to normally tell your daddy, not me” (Mgogo, 2002: 6-7). 

The above quotes show clearly personality traits of the main character in Watoto wa Maman’tilie. Peter the main character was portrayed to be intelligent, irritable, angry, insecure, fighter, creative, someone who has big dreams and ambitions. The most characteristic of main character Peter was ambition. According to the story Peter was antagonist character kind of. The author in this story created Peter’s personality allows him to fit in various environment. The author used different environment to suit the main character’s personality. The setting of the story creates the real environment to the reader. The environment used by the author enabled him to assign his main character’s different behaviour a technique that helped him to develop and draft different themes in his work. The writer created such environment to show readers what he wanted them to know about the main character. The researcher observed that, the technique was shown through the narrator, who was the author himself. In the story such kind of technique was used to refer to what known as direct characterisation. The technique consists of the narrator telling the reader about the character (Charter 2011). 
The author of the novel Daladala Kutoka Mbagala describes the state of his main character Fikara facing cruelty from the irresponsible father. 

Shekinyashi (2020) build Fikara in the novel through a combination of various techniques and elements that brought her to life, making Fikara relatable, multidimensional, and integral to the story. In real essence, building Fikara in the story, Shekinyashi involved a combination of external and internal factors that made her authentic, relatable, and engaging for readers. That was due to the fact that a well-developed characters contribute to the overall depth and emotional resonance of the narrative. The story begun in the morning where her mother woke up her so that she could get prepared before school time. Incidences occurred that morning is illustrated in the following quote: 

“Nilifanya kama nilivyoagizwa. Nikasogelea mlango. Hamadi, Mzee wangu! Sikumbuki kama jana alirudi kutoka mizunguko yake. Alijilaza vyema kizingitini pale, mkononi alikuwa amekumbatia chupa yake. Nilipomsogelea zaidi alijinyoosha na kujiweka sawa kuufaidi usingizi wake. Cha ajabu, chupa haikumtoka mkononi. Aliishikilia kwa uthabithi. “Mama, njoo umuone mzazi mwenzi huku”, nilimwita kwa mzaha (Shekinyashi, 2020: 2-3).


English translation:

 “I did as I was asked to do. I stepped near the door. Alas! My daddy! I don’t remember if he came back home last night from his routines. He was comfortably asleep supports himself with door’s pillar, holding a battle of beer in his hands. When I came closer to him, he stretched to make himself sleep comfortably enjoying his sleep. Strange thing, he did not hand down that bottle of beer he had in his hands. He had hold it tightly. “Mom! come see your fellow parent here,” I called my mom ironically” (Shekinyashi, 2020: 2-3). 

The quote clearly shows that Fikira was being emotion disturbed by the incidence. She felt that her parents being poor make life miserable at her home. The situation does not treat her fairly even though her mom is responsible woman. Her father’s behaviour of taking too much alcohol certainly disturbed her mental condition. In the story Fikara’s father was shown engages in some arguments with his wife daily (Reams, 2015). She usually told him that she did not like his drinking habit that’s why she often left him to sleep outside the house. 

Fikara’s mother did not bother to tell him to sleep into the house. Fikara's father, being a father, understood his responsibility to provide for his family by ensuring they had enough food, paying for Fikara's school fees, and meeting other needs. Unfortunately, due to poverty, he failed to fulfill that role and become drunkard man instead who spend much time in the bar drinking. In the story, Fikara’s mother managed to earn some money by selling fish, but it was not enough to adequately support the family or provide decent meals. Additionally, Fikara's father behaviour of spending more time in the bar resulted to frequent misunderstand between him and his wife something brought the suspicion that his wife might have other source of income like receiving money from other men. 

That suspicion revealed the gendered nature of his thoughts, as he couldn't conceive of his wife being an independent woman who could earn money through her own fish-selling business. The burden of not being able to fulfill his duties as a man, husband, and father weighed on Fikara's father, further exacerbated by his struggles with alcohol, even though the book does not explicitly mention the influence of gendered ideologies on his situation (Mbogo, 2002). The author of the story wanted to show responsibilities of Tanzanians husband through his characters. Tanzanian husbands are responsible for taking care of the family, to ensure the availability of food, to pay school fees for their children, house rent, and to buy needed things by their family. But things do not go that way because of the poverty specifically to most of poor parents who dwell uswahilini. Wives raises money by selling somethings through small business that enable them manage to run the family, although the money was not enough to make life good. 

Apart from that, the researcher observed a child growing around an alcoholic parent, that child’s life often be filled with disorder and uncertainty if they have a caregiver who grapples with substances abuse. In the story the researcher has discovered that, it is crucial for parents to give both emotional and physical support to their children. Unfortunately, when a father struggles with alcoholism, his child’s well-being often becomes less important than their addiction. Alcoholic fathers may neglect important responsibilities, including taking care of their children. Consequently, children of alcoholic fathers frequently experience unmet emotional and physical needs, which can result in feeling of being unloved, unworthy, unsupported, or burdened with guilty (Othman, 2018). 

Therefore, through Fikara’s construction the author shows that parents who have an addiction to alcohol often dedicate their significant amount of time to drinking, searching for alcohol, or recovering from the effects of alcohol consumption. That physical conditions can result into sudden changes in mood, anger, and irritability. In the novel the author shows that, growing up with a father who frequently drinks always lead to frequent arguments, outbursts of anger, unreliable behaviour, and inconsistency. Apart from that, he portrayed that, alcohol abuse has many effects in the society, may increase the chance of accidents, injuries, as well as violent and antisocial conduct. 
Fikara being the daughters of alcoholic fathers was frequently exposed to a substantial amount of conflict and dysfunctional actions. As it is known young children learn and internalize behaviours from their parents. In the midst of this chaotic environment, families with alcohol-related issues often resort to denial as a means to avoid shame and maintain a semblance of normality. Many children even believe that they are to blame for their father's mood swings and behaviours (Shekinyashi, 2020). The construction of the main characters was further illustrated in many ways: In the following quote from the novel Watoto wa Maman’tilie shows the kind of main character Peter was built:
 
“Peter alishika njia. Alitembea kwa muda wa dakika arobaini hadi kukaribia Tabata. Watu wa jiji hili kubwa walikuwa na msemo; Ukienda Tabata utapata. Barabara kubwa, nzuri, ya lami, ilikuwa inakwenda kiwanja cha ndege cha Kimataifa. Ilipendeza na kuvutia macho. Ilikuwa ni barabara pana iliyogawanywa kushoto na kulia, katikati milingoti ya taa za stima. Kama ungesafiri usiku kupita barabara hii, ungeona taa hizo zinavyowaka na kumetameta. Lakini uzuri huu ulikuwa karibu sana na takataka za dampo la Tabata.” (Mbogo, 2002: 19). 

English translation:

“Peter went away. He walked for some time for about forty minutes before he approached Tabata. People in this big city had a common say; If you go to Tabata you will never leave empty handed. Huge road, beautiful one, heading toward the international airport was there. It was beautiful and interesting to watch. The road was huge divided into two parts left and right by electricity light pillars. If you would have passed through it at night, you would have been seen how those pillars light lightens the street. But the beautifulness of those pillars were near the Tabata dump” (Mbogo, 2002: 19). 

The above quote reveals that many people’s dream is living a happy and prosperous life in their families especially the children. A happy family is a family that is capable of providing basic needs to the members of its family. The main character Peter was portrayed dream of a happy life with his family, unfortunately the luck was not on his side. He started facing life challenges in his tender age. His dreams were to school and get an education but instead, he found himself in selling drugs. From this quote, it can be seen that Peter’s dream of having a happy family disappeared like a shadow (Brennan, 2007). The quote clearly describes the psychological state of the main character as a result of living poor life. The story show that poverty made him engages himself in activity that destroy his life as the author describes in the following quote: 

“Mtu mwingine aligonga mlango nje na kabla hawajaitikia, polisi wawili waliupiga kumbo ule mlango, wakaingia. Walimsukuma Kurwa akaanguka chini. Mmoja wa polisi aliwaelekeza bastola wote watatu. “Mikono juu. Watoto wapumbavu! Majambazi wakubwa nyinyi!” “Nani Musa kati yenu?” “Mimi,” Musa alijibu huku akitetemeka, tayari mkojo unamchuruzika. Kurwa aliinuka, akapokea amri, “Mikono juu! Na wewe ndiye mke wao! Basi leo mtajuta, mtajua jela ni nini. Mnauza dawa za kulevya badala ya kwenda shule!” Sasa aliwanasa makofi na kuwapiga mateke” (Mbogo, 2002: 94). 

“…Sisi hatukai hapa ndugu polisi, “Peter alijitetea. Kelele! Ndugu, ndugu! Mii ndugu yako. Aliwatia pingu…” (Mbogo, 2002: 95).  

English translation:

“Another person knocked the door outside, before they had responded on the knock two police men bump the door and entered the house. They pushed Kurwa, who found herself down the floor. One of the police men hands up them directing a pistol toward all the three kids. “You fool kids, hands up! famous Robbers!” “Who is Musa among you?” “I,” Trembling at the same time peeing on himself, Musa replied. Kurwa tried to stand but received an order to remain on the floor. “Hands up! You are their wife! Today you will regret, you know what jailer is. You sell drugs instead of going to school!” The police man slaps them many slaps at the same time giving them enough kicks” (Mbogo, 2002: 94). 

“...We are not loitering here, police officer,” Peter defended himself. “Noise! Brothers, brothers! I am your brother.” He placed them in handcuffs...” (Mbogo, 2002: 95)

From the above quote, it is clear that life difficulties led the main character chose the bad way in solving his problems. All the bitterness he was going through led him into more troubles. The researcher discovered that, engaging in drug dealing became appealing to the main character and other characters as it gave them a sense of maturity, competence, reliability, and responsibility. Considering the dreams Peter had in the story, that were similar to what rich children gain from participating in activities like playing soccer or babysitting, that become understandable why a child with limited options in life like Peter ended up on the streets, selling drugs. Despite the inherent dangers involved, this path provides a solution by earning them respect (Brennan, ibid.).

This idea of engaging in that business was the idea given by his friend Musa. The main character Peter considered the suggestion given by his friend but later on led him into much chaos. Peter’s life journey did not always go smoothly and he did not know what to do. The author through his main character shown that in life many people become involved in drug dealing due to the influence of their friends. That was particularly shown through Peter who prevalent among other teenagers often feel pressured to fit in life system to be seen as cool, hence engaged in the same activities as his friend Musa was in. the researcher has also discovered that, normally children who were associated with drug dealers or gang members, were at high likelihood that to conform and participated in illicit activities to gain cash that can solve some personal problems hence fulfill their dreams like that of Peter. The impact of peer pressure was significant, especially due to financial incentive involvement. In the story the author portrayed Peter quickly become entangled in the allure of being caught, the excitement of having any source of income, that resulted his getting caught up in the "game" itself. For instance, Musa influenced Peter to engage himself in the business by telling him how faster he has become successful in his life due to his involvement in selling drugs, and involving in a criminal organizations and drug gangs (Mbogo, 2002). 

This study therefore, has used the concept of characterisation and the construction of the main character creatively, imaginatively, and constructively to enact urban marginality and the associated social life challenges and experiences people face in their lives. They argue that the construction of main characters’ personality can be detected through Psychoanalytic Theory. It also argues that characterisation in the selected novels helped authors to draw reflection and critical commentary against hard life children have in day to day activities. The following quote show how character’s personality used by the other to deliver his messages. 

“Kuleni nae 
Hata bangi, vuteni nae 
Lakini ni bure Mwenzenu nimezaa nae” 
Mara nyingi Peter alikwisha msikia mama yake akimkataza baba yake kuuimba wimbo wake huu (Mbogo, 2002: 9). 

English transilation:

Eat with her 
“You can even smoke weed with her 
But it is useless 
I, your colleague has children with her” 
Often, Peter had heard his mother forbidding his father from singing this song (Mbogo, 2002: 9). 

The above song we encounter in the very beginning of the story sung by Mzee Lomolomo, the father of Peter and Zita portrayed personality of the main character. The song was sung at very late hours on the day the two main characters had been chased away from school. The father came late home drunk and found his children already asleep. The author drew him accompanied himself with that song, the genre which was known as in Swahili language as Mdundiko. 

The author drew him annoys everyone at home used that song, the one annoyed that much was his wife because the song was an insult accusing her to be a prostitute. Observing the lyric of the song the singer tried to tell rivals to his wife, who he alleges to have affairs with his wife, that he did not care if they had fun and good time because what matters for him was he was the one who was the biological father of her children (Mbogo, 2002). In that perspective characterisation was the interesting matter which was used to analyse the characteristics of the main character and literary works by some researchers in the world. The research will not only be useful for researchers, but it will also give contribution to the readers and peoples who enjoys and who are interested on literary works such as novels, novella, poems and drama. 
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In exploring main characters’ personality traits, this study considered tools used to measure performance relevant traits which are classified into three broad categories such as ‘Relationship with people,’ ‘Thinking Style and Feelings,’ and ‘Emotions.’ Therefore, this section to measure performance-relevant traits used content analysis, guided by close reading. The variables included characterisation techniques, psychological traits, emotional responses, behavioural patterns, and personal development. These variables were assessed to understand how the main characters' personalities were constructed and how they evolved throughout the narratives. The main characters’ relation with other characters in the selected texts, thinking style and feeling as presented in table 1. 

[bookmark: _Toc171605454][bookmark: _Toc171673688][bookmark: _Toc179226491][bookmark: _Toc199829248]Table 4.2: The Percentage of the main Characters’ Personality Traits in Mbogo’s Watoto wa Maman’tilie and Shekinyashi’s Daladala Kutoka Mbagala
	SN
	Main Character
	Novel
	List of personality Traits (abbreviated) shown by the main character only
	TQ
	(%)

	
	
	
	RwO
	TS
	FEs
	
	

	
	
	
	IF
	Sc
	Ep
	An
	Cc
	St
	E
	Dm
	
	

	1
	Peter
	WM
	1
	6
	4
	4
	4
	2
	2
	2
	25
	62.5%

	2
	Fikara
	DKM
	2
	2
	3
	2
	2
	1
	2
	1
	15
	37.5%



Source: Mbogo’ Watoto wa Maman’tilie and Shekinyashi’ Daladala Kutoka Mbagala
Key: An:            Analysis  
         Cc:          Creativity 
         DKM:   -Daladala Kutoka Mbagala
          Dm:        Dynamism 
          E            Emotions 
          Em:        Empathy 
          FEs:       Feeling and Emotions
          IF:          Influence 
          NPT:      Names per text 
          RwO:     Relationship with others
          Sc:         Sociability 
          ST:        Selected Texts 
          St:         Structure 
          TQ:       Total Quotes 
Source: Mbogo’s Watoto wa Maman’tilie and Shekinyashi’s Daladala Kutoka Mbagala 

There were three personalities and eight traits the researcher observed in the selected books. Those personalities were (1) Main characters’ relationships with other characters which contains three traits, (a) Influence, (b) Sociability, and (c) Empathy. Another personality was thinking style which consist of three traits (a) Analysis, (b) Creativity, and (c) Structure. The third personality was feeling and emotions which consists two traits such as (a) Emotions and (b) Dynamism of the character. 

The quotations were categorised under performance, where the researcher examined how each trait was demonstrated in each practice. For example: Influence in performance explored four things which were main character’s outspoken by other characters, controlling, persuasive, and independent-minded. On sociability he observed three things which were affiliative ability, outgoing, and how the main characters were socially confident. On the side of empathy, the researcher observed three things which were decision making, caring, and modest (Freud, 1983). Below quotation reveals that: 

“Hakuamini macho yake. Pale kwao nje walijaa watu tele wakiangalia senema, kelele na zogo mtindo mmoja. Kulikuwa na nini? Peter alijiuliza. Alipopenya katikati ya kundi la watu. “Nipishe! nipishe! Nipisheni, ala!” “Ala! Mwenyewe watu walimjibu. Peter hakujali, alisonga mbele! Katikati ya dimba aliwaona Zita na Kurwa wanapigana miereka, nguo zao zimeraruka. Kurwa vidonda vyake vimefumka upya, vinatema damu. Zita nywele timtim, mdomoni tambuu na puani kamasi nyekundu. Kama kawaida ya watu wa mjini, hakuna aliyewaamua. Walihimiza, wakacheka na kutia maneno ya kishabiki “Waache! Waacheni tuone leo! Heeee!” (Mbogo, 2002: 60).

English Translation:

He couldn’t believe his eyes. Outside their home, there was a large crowd of people watching a street film, with shouting and commotion all around. What was going on? Peter wondered as he pushed his way through the crowd.
“Let me through! Let me through! Make way, eh!”
“Eh! You’re not special,” people replied. But Peter didn’t care he moved forward!
At the centre of the crowd, he saw Zita and Kurwa wrestling fiercely, their clothes torn. Kurwa’s wounds had reopened and were bleeding again. Zita’s hair was in disarray, she had betel juice in her mouth and red mucus in her nose. As is typical with city folk, no one stepped in to stop them. Instead, they egged them on, laughed, and shouted with excitement:
“Let them fight! Let’s see what happens today! Heeee!”
(Mbogo, 2002: 60)

The second personality the researcher explored was thinking style through which he observed three performances as follows; analysis and it elements such as behavioral, evaluative, and data-rational of the main characters. On creativity and change he observed conceptual ideas of the main characters, innovative, adaptable, conventional, and variety-seeking. On structure he explored four elements which were detail conscious, conscientious, rule-following, and forward-thinking. The third personality the researcher observed was feeling and emotions of the main characters which consists of two elements such as: (a) emotions that revealed six areas which were trusting, optimistic, tough-minded, emotionally-controlled, worrying and relaxation. (b) Dynamism which consisted four elements such as competitive, decisive, achieving, and vigorous (Freud, ibid.). 

Therefore, the researcher picked forty (40) quotes in the selected texts. All quotes explored by the researcher classified Peter and Fikara as the main characters in the selected texts, from Watoto wa Maman’tilie quotes were 25 (62.5%) and Daladala Kutoka Mbagala quotes were 15 (37.5%). The results of the analysis are as follows: 
Peter was a smart child in a very poor family. He loved going to school but his dream was cut off by the poverty challenging his family. 

He was in a family of four people, Mzee Lomolomo (The father), Maman’tilie (The mother), Zita (his sister) and himself. As most of African society culture to take children to school for the betterment of their future, Peter’s family failed to do so. From the very beging of the story they were seen sent back home by the school authority due to their parents, failure to pay school fees. He and his sister Zita were hoped to be taken back to school by their parents, Maman’tilie and Mzee Lomolomo who was very disillusioned with life hence became drunkard man (Othman, 2018). This can be illustrated better in the following quote: 

“Ilikuwa saa 10:30. Walimu wa Shule ya Mapepela walikuwa wamewaruhusu wanafunzi warudi nyumbani. Mwalimu Mkuu, Mwalimu Chikoya aliwatangazia wanafunzi: “Wote ambao hamjalipa ada na hamna sare. Hakuna shule! Nisizione sura zenu bila ya ada na sare. Waambieni wazazi wenu hivyo” (Mbogo, 2002: 1).

English translation:

“It was 10:30. Mpepela’s school teachers had allowed pupils to go back home. Headmaster, Chikonya announced to the pupils that ““There is no school for all of you who have not paid fees and do not have informs! You are no longer needed here, I don’t want to see your faces without school uniform and fees. Tell your parents that” (Mbogo, 2002: 1). 

The above quotation revealed that Peter often felt insecure and paranoid. That was because his dream of became educated, and get a perfect life was cut off. Being chased away from school made Peter to engage himself in bad and dangerous activity such as robbery, theft, and drug dealer. The picture drawn was that of sending poor children home due to the reason that they have no school uniforms and fees, that action had many impacts to them. The announcement by the headmaster addresses to all pupils of not only Mpepela primary. Zita who was grade six by then her young brother Peter who was grade five, these two main characters of the novel was very devastated because their parents Mzee Lomolomo and Maman’tilie who was presented in the novel as a woman vender food in the street around the place given by the name Urafiki, have not been able to pay fees. Not only that but also failed to buy uniforms for her children (Othman, ibid.). Therefore, for Peter and Zita that announcement by the head teacher meant to terminate their schooling dreams, hope of living perfect life, hope to escape their bitter life experience of the extreme poverty that were like a toxic to their family. No more hope in their life, no dream for better future any more, and the creation of tomorrow’s street beggars and thieves. 

Through the main characters the author has managed to depict the extreme poverty of Lomolomo’s family poor provision of social services in the place where they live, the place drowned very famous revealed by the name Manzese. Through the construction of the main character Peter we are informed about the life hardships in his family underwent. Peter as the dropout was inflicted by the life challenge and one of them shown by the act of the failure to get proper medical care (Brennan, 2007). Peter suffered from poor housing condition, lack of adequate food, shelter and other services. The author drew the main character, therefore, forced to move around the city and fiercely fought for the leftovers he found in the city dumping place at Tabata. 

The main character has been constructed the way he represents his family’s life challenges faced, particularly, the family became ejected beyond the scope of the possible, tolerable and beyond the imagination. The way the author has constructed main characters’ personality represent the active struggle that enabled him to survive the life difficulties he was facing in his life. The author used personality traits of his main characters to present decision people need and need not to make once they are in a similar condition (Reams, 2015). He also used personality traits to present poverty and its experience his main characters experienced in life. Based on the researcher’s observation, peter’s dream was of having money that would take him back to school, the question that trouble him was how and where could he get them. This can be seen through” the following quote: 

“Musa alikuwa karibu umri sawa na Peter. Wote walikuwa wamekumbwa na amri ya Mwalimu Mkuu, Chikoya. Musa, mtoto mwenye mama lakini hana baba, hakuwa na la kufanya… “Mama yako anasemaje?” “Aa! Mama ana hamsini zake. Na mimi nina sitini zangu,” Musa alijibu… Sasa Musa alitoa majani ya mirungi kutoka mfukoni. Aliyatazama kidogo, kisha akaanza kuyatafuna kama mbuzi. Peter alishangaa, “Musa ni juzi tu umeacha shule lakini ghafla umekuwa hivi?” Musa alicheka, “We Peter unachekesha. Sasa kwani nimebadilikaje? “Ee! na mirungi vilevile.” Musa alisema, “Mimi nimeanza kula mirungi hata kabla sijafukuzwa shule. Fegi vilevile navuta.” “Na mama yako?” “Ooho! Mama kinamuhusu nini yeye?” Musa alizidi kumshangaza mwenzake. “(Mbogo, 2002: 17-18). 

English translation:

“Musa was almost the same age with Peter. All of them were affected by the order given by Head of school, Mr. Chikonya. Musa, as only single parent (mother). Had nothing to do… “What do your mom says?” “Aa! Mom has his businesses. I’ve mine” Musa answered… Musa took out Miram from his pocket. He stared at them a little, then begun chewing them like a goat. Peter kept watching, “Musa it’s just few days since you left school how come in a very short period of time you are like this?” Musa laughed, Musa said, “I began taking miraa even before I was chased from school. I also smoke cigar let.” “What about your mom?” “Oh! do Mom has anything to do with this? Musa continued surprising his colleague.” (Mbogo, 2002: 17-18). 

From the quotation above, it can be seen that Peter’s personality was trapped between two opposing forces and was guarded and obedient to the principle of reality by trying to accept the current situation that were limited by the reality of life that Musa was living. In that case, the conversation between Peter and Musa compelled Peter not to escape from his poverty. Peter thinks and knows that if he does fight for his life things may turn worse than that of Musa. The author constructed Peter’s personality unique. Musa in the story tried much to convince Peter to join him in the business if he was also wanted to prosper and escape from all the life hardships. That was because their lives were that hard, Musa compares their business with the sun in the song sung by Mbili Abel which brings light and material possessions. However, Peter was apprehensive about the associated risks. Although Musa only highlighted the benefits of the business, he too acknowledged the potential danger. They both recognized that the sun in Mbili Abel can also burn like fire. 

Eventually in the story Musa convinced Peter to join him by reminding him of their struggles and comparing them to Musa’s own life. As a result, Peter enters the business with a clear understanding of its two sides: success and peril, brightness and danger. In that sense, the researcher observed that the author used indirect characterisation whereby he shown to the reader good and bad things that might happen to the main character through himself to help readers understand the character’s personality and his effect on other character (Mbogo, 2002). 

Not only that, but the researcher also discovered other factors that led many children to make poor decisions. Factor such as family dynamics, stress, poverty, and depression significantly influenced Peter’s involvement indrug dealing. Through Musa’s statements, selling drugs did offer him quick way to make money, often faster than engaging in any legal profession. Regrettably, the quote above its depiction isn't too far from reality, as numerous drug dealers initially turn to selling drugs to provide for their families, meet rent payments, or fulfill basic financial needs. That was not the only reasons the saw, he also discovered that young kids involved in selling drugs to sustain a particular lifestyle for themselves or their partners, the underlying environmental factors of necessity play a significant role (Mbogo, ibid.). The author through his main character reveals that, normally individuals who feel marginalized, have nothing to lose, or face limited opportunities outside the realm of illegal activities, kids like Peter and Musa had readily turn to drug dealing as a means to pay their bills. The researcher saw that, in situations where environmental factors like stress and poverty contribute to drug dealing, simply urging the dealer to stop was often an insufficient solution. Instead, they had to find alternative ways to support themselves and their families or come to terms with the reality that drug dealing poses too great a risk to be a sustainable option. 

Therefore, his personality portrays his intention to struggle to make his dream come true. When he was walking going at Tabata, he is in doubt about his plan would go smoothly as he had drawn up. Shifting to another texts Daladala Kutoka mbagala through the main character Fikara’s personality was portrayed nicely. Fikara was described as an intelligent and capable school girl. The enduring patterns of thoughts, feelings, and behaviours that used by the author to characterize Fikara, made her unique and consistent way of interacting with the world. Through personality traits as portrayed in the story, the author was able to show how they play a significant role in shaping her behaviour, choices, relationships, and overall life experiences. 
According to Shekinyashi (2020) there are many different personality traits that people possess, and those traits contribute to the complexity and diversity of their personalities. Therefore, it is important to note that individuals exhibit a combination of these traits, and the interplay of different traits contributes to the uniqueness of each person's personality. Personality traits can influence how people interact with others, approach challenges, make decisions, and navigate various aspects of their lives. 

This was seen from both on her readiness and movement going to school. She was accepted in a public school which was at the middle of town, something that indicated that Fikara was a smart girl since then. Fikara was a complete surprise to Mashandu the thief and her neighbor she had met on her way that morning while heading to the bus bay. The capability of her taking secret was seen when Mashandu stealing money in that bus they were all board, something that would probably end up making her look odd. Fikara studied the picture in the bus to the end. 

“Mimi nilikuwa wa kwanza kumaliza kupiga mswaki, sikujisumbua kutafuta maji ya kuoga. Kwanza kwa nini nioge? Baridi ya alfajiri kama hii naanzaje kuoga? Nachukua udhu tu inatosha. Nilinawa sehemu mhimu zinazoonekana na ninapovaa nguo. Huko kusikoonekana, kutapata maji ni wakati mwingine. Huo ndiyo utaratibu wangu.” (Shekinyashi, 2020: 5). 

English translation:

“I was the first to brush my teeth, I did not trouble myself to take bath, first of all why should I take bath? With this morning cold how do I start bathing? I take only udhu that’s enough. I washed only some parts that I thought needed to be washed the other part were hidden by clothes therefore no need to be washed. That parts which were not washed will be done next time. That is my daily procedures.” Shekinyashi, 2020: 5) 

The above quote describes the main character in the novel Daladala Kutoka Mbagala which was taken from the early part of the novel. The quotes illustrated how the main character Fikira behave every day in the morning when preparing herself to go to school. In the novel Fikara was described as a student who did not like taking bath. She asked herself why she should take bath as if it was something good to be done by children like her. That mean in Fikira’s society children of her age were not taking bath in the morning before they went to school (Shekinyashi, ibid.). 

“Nikanyanyuka na kukwapua begi tayari kwa safari kuelekea cha daladala Mbagala Rangi Tatu” (Shekinyashi, 2020: 7).

English translation:

“I got up and took my bag ready to journey toward Mbagala Rangi Tatu bus bay” (Shekinyashi, 2020: 7). 

The above quotes describe the kind of person Fikara was. That also affirms the notion that most of students in towns are not taking bath in the morning before they go to school. The analysis indicates that the author of the novel Daladala kutoka Mbagala gave reflection of his experience in his society. Through his main character, he managed to draw the picture of poor people living in urban areas how they struggle to overcome the condition. For example, Mbagala Rangi tatu was given as one part of the marginalized city known as Dar es Salaam. Sarah et al., (2010) shows how, the marginalized area such as Manzese and Maji Matitu (Mbagala) are unplanned, organized, and highly populated. Shown how places like them were characterized by inadequate provision of social services. States that these kind of places were known by the common name uswahilini. They were normally distinguished from the proper planned areas, places whose enough and well planned spaced, few big spaced houses, such as Mbezi beach, Masaki, Osterbay and other parts of the kind which were commonly known as uzunguni. These were places in most cases rich business persons, and those with high classes such as expatriates, government officials and artists live (Kironde, 2007). 

These stories though they were set in urban areas, their events took place at one part of the urban, a place lived by common people. As we have seen in the above illustration the place dwelled by common were termed as uswahilini and the dwelled by rich uzunguni. That division was the result of colonial segregation in a post-colonial urban towns and one of them was like Dar es Salaam (Brennan, 2022). These kind of town were stablished during colonial era by the German and some other colonialists such as British, Spain, and Portugal in their colonial state like Tanganyika by then which now is Tanzania. The establishment of those town centers resulted to the concentration of expatriates, famous people, government officials and artists living in the foreign countries. For example, in Tanganyika by the people started to concentrate in two areas, the middle of the city Dar es Salaam and Msasani area (Smiley, 2010). 

Freud's Psychoanalytic Theory as composed by several key components, including the id, ego, and superego, as well as defense mechanisms and stages of psychosexual development. When applied to main characters in literature, the theory offers insights into their motivations, conflicts, and actions. Having gone through the theory the researcher observed how the theory reflect main characters' behaviours. Through Id, Ego, and Superego, Freud proposed that the human psyche is divided into three parts-the id, ego, and superego. The id represents primal instincts and desires, seeking immediate gratification. The ego is the rational mediator between the id and external reality, while the superego represents internalized societal norms and morality. 

Based on Fraud (1983) Psychoanalytic Theory analysis, the researcher was able to reflect Peter’s behaviour. For example, Peter’s impulsive and instinct-driven actions aligned with the id, while his decisions driven by morality and societal expectations portrayed align with the superego. The researcher also observed that Peter’s ego's played the role in balancing conflicting forces that manifested in his internal struggles and decision-making processes. On top of that Peter’s defense mechanisms were observed his unconscious strategies he used to cope with anxiety and protect his ego. The mechanisms, such as repression, denial, and projection, influenced how he dealt with challenges and emotional conflicts. 

Peter exhibited defense mechanisms that reflect his attempts to navigate his inner conflicts and emotions. Therefore, Peters' behaviours in the story were built and portrayed as unresolved conflicts from his life development stages. On the side of unconscious motivations, Freud believed that unconscious desires and motivations drive human behaviour. Due to that the researcher observed that the construction of Peters' behaviours in the novel was interpreted through the lens of the hidden motivations, shedding light on his seemingly irrational actions. When analyzing Peters' unconscious motivations, the researcher was able to understand why Peter made certain choices and managed to engage in some particular behaviours that was not immediately apparent. Therefore, the researcher discovered that Mbogo in his novel used Psychoanalytic Theory to develop complex Peter and managed to explore his internal struggles and motivations. By applying Freud's concepts, the researcher was able to gain a deeper understanding of why Peter behaved the way he did, enhancing the richness and depth of the narrative. There then, the researcher observed that, Peter was very successful in fulfill authors desire through his constructed personality. Through Peter, Mbogo was able to develop a kind of character whose personality traits reflects the normal life of poor children live in. By observing bellow quotation, it can be seen how Mbogo managed to construct Peter’s personality. 

“Keleleee! Ndugu, ndugu! Mimi ndugu yako!”. Aliwatia pingu. Sasa watoto wote wakaanza kulia kwa sauti. Na huko nje watu wakaanza kujazana Waswahili hawana dogo. Kurwa alisema, “Bwana polisi nisikilize tafadhali” “Wachaa!” alisema akiwasukuma hadi nje. “Sikiliza! Sikiliza nakwambia!” Kurwa alipandisha hasira na kusema kwa nguvu bila kujali. Na kweli polisi walionekana kustuka. “Nini we mtoto! Twende! Utasema yote hukohuko korokoroni!” “Nasema sikiliza! Baba amekufa! Zita amekufa! Mimi nimetumwa nije kumwita huyu kaka yangu. ”… Lakini Kurwa alilia, “Haki! Jamani tuachilieni…” (Mbogo, 2002:98). 

English translation:

“Shut up! dear, dear! Am I your relative!” He hands cuff them. Now all kids begun to cry loudly. Outside people begun to gather Swahili people do not mind small matters Kurwa said “Mr. Police listen to me please! stop!” he said pushing them outside. “Listen! Listen! I’m telling you!” Kurwa said that louder and angrily, talking louder carelessly. Police got alarmed “You, young lady, what do want to say! Let’s go! You shall tell you story at the police station!” “I say listen! Daddy is dead! Zita is dead too! I am being sent to inform my brother about the news. “…Kurwa cried, “Surely! I am not lying, let us alone” … (Mbogo, 2002: 98). 

From the quotation above, the researcher discovered that as people whose lives were engulfed in the shadow of extreme poverty, they were always had to try find ways to overcome the tough situation however risks and unethical their move was. Mbembe (2001) agrees with the researcher’s discoveries that, most people who were stricken by poverty exclusion and suppression, engage themselves in underground acts that can be described as reciprocal antagonisms. Through Peter personality the researcher discovered that in order for someone to live and survive in challenging town like Dar es Salaam, he/she was required to tactically use his/her time by engaging in dangerous activities. 

Perullo et al. (2011) states that for Peter and other children like him specifically urban poor children whose fathers were pruned from their job and had become one of the thousands wasted lives father, those regarded human waste, outcasts of the modernity, waste of economic progress, they survival and lives were risky and their involvement and engaging in the drug business. The researcher shows that Peter begun to regret the poor decision he made previously, the decision to join forces with Musa. From the quotation the researcher made able to know that sometime people make decisions that take themselves to their graves. Peter’s desire to get money through illegal ways made him bring misfortune into his life. That seemed to be a bit of regret and longing from Peter’s towards his family disaster. 
In the novel Daladala kutoka Mbagala, the author managed to show its main character personality in different way. When in the bus Fikira became suspicious of Mashandu as she knew him to be very dangerous thief and the money have been reported lost, avoiding to be the victims of his actions in that public bus, she decided to remain silent. The author drew her personality full of hesitation something that resulted into one woman lose her cash in the same bus. Her hesitation can be seen in the quotation below: 

“Nilipoona hivyo nilijua tu kuwa Mashandu ameshafanikiwa kazi yake. Alichokuwa anahitaji ni kushuka kabla boya hajasanuka. Wakati gari inatafuta egesho tulisikia mtu akipiga kelele ya uchungu mkubwa. Uwiii...!! Jamani nimeibiwa, jamani pesa zangu zimeibiwa … ilikuwa humu kwenye pochi.” Nilipoangalia ni yule mama aliyekuwa amesimama mbele ya Mashandu. Alilia huku akipekuwa pochi yake kujihakikishia kama kweli pesa imetoweka “(Shekinyashi, 2020: 23). 

English translation:

“Having seen that I knew Mashandu had already did his job. What he wanted was to take off before the stupid had got alarmed. When drive searching where to stop by was when we heard one woman cried bitterly and louder. “Uwiii…!! Dear guys I have been robbed, my money has been stolen… it was inside here, in this handbag.” I tried to look and discovered that it was that mother who was standing in front of Mashandu. She cried while searching her handbag to prove herself if real the money had disappeared “(Shekinyashi, 2020: 23).
 
Based on the quotation above, the author shown how Fikara’s hesitation to take action against bad event that was about to happen in the bus resulted into big damage. She was afraid to be punished instead of the thief. In the story the researcher discovered that Fikara to be round character. Round character usually plays a major role in a story whereby Fikara played major role in the story Daladala Kutoka Mbagala by moving the story from the beginning to the end. 

Sutton (1971) states that Round characters, also known as fully developed characters, are individuals in a story who possess depth, complexity, and a range of traits that make them feel lifelike and multidimensional. Those characters go beyond mere archetypes or stereotypes and exhibit qualities that mirror the complexities of real people. Sutton (ibid.) gave features of round characters in stories. Round characters have multifaceted personalities with a mix of strengths, weaknesses, contradictions, and nuances. 

Through the story the researcher has discovered that Fikara’s personality often harbor conflicting emotions, desires, and motivations that contribute to his complexity. She was portrayed as one-dimensional; whose inner life that included thoughts, emotions, fears, and aspirations. The researcher got insight into Fikara’s inner worlds through her actions, dialogue, and internal monologues as build by the author. That cab ne seen in the following quotation: 

“Katikati ya kimya kile kikuu cha abiria, Mashandu bado alikuwa anahangaika kupekecha mfuko wa mfuko wa koti la afande. Alitumia vyema nafasi ile ya daladala kusimama kwenye msongamano…” (Shekinyashi, 2020:  41). 

English translation:

“In the middle of that passenger’s silence, Mashandu still was struggling searching that Police officer’s pocket. He quite used that moment when the car stopped in a traffic jam…” (Shekinyashi, 2020:  41).

Fikara’s often experience personal growth, transformation, and changes in her perspectives and behaviours as the story unfold. Her development was a central aspect of the narrative. In the story Fikara portrayal elicit mixed reactions from the researcher because her actions and choices were both admirable and questionable. Fikara’s ambiguity reflects the intricacies of real-life individuals. She was constructed typically with well-developed pasts and experiences that contribute to her present behaviour. Shekinyashi revealed fragments of her histories to provide Textual and depth. That was seen through the following quotation; 

“Maswali haya yalitiririka wakati nikipiga hatua ndefundefu kuelekea shule. Nilishachelewa paredi. Nilianza kukimbia nilipokumbuka kuwa ni zamu ya Garimoshi.” (Shekinyashi, 2020: 47). 

English translation:

“These questions were overcrowded in my mind when I was matching with long steps heading to school. I was already late for parade. I began running when I remembered, teacher on duty was Garimoshi” (Shekinyashi, 2020: 47).
 
The above quote illustrates how Fikara was portrayed. It was clear that her construction made her possess clear motivations that drive her actions and decisions. Fikara’s motivations were complex, rooted in her past experiences, desires, and internal conflicts. She was interacted with other characters in diverse ways. The interactions revealed different facets of her personalities and highlight her dynamic relationships. The way Fikara speak was consistent with her personalities and backgrounds. Her dialogue provided insight into her thoughts, beliefs, and emotions. Fikara experienced internal conflicts and contradictions that mirror the complexities of human nature. These conflicts add depth to the construction. 

Because of Fikara’s complexity and depth, she tends to be memorable and leave a lasting impression on the researcher. Fikara surprised the researcher with unexpected actions and decisions, keeping the narrative engaging and unpredictable. She played pivotal roles in the plot's development. Her actions and choices drove the story forward and contribute to its resolution. Fikara evoked empathy from the researcher due to her relatability and genuine portrayal of human strengths and vulnerabilities. Round characters are usually main characters, and are developed over the course of the story. 
These kind of characters have been fully constructed by an author, physically, mentally, and emotionally, and are detailed enough to seem real. Bellow quote illustrate how round character was developed in the story:

“Mashandu alikuwa anamsogelea yule askari polisi. Yule polisi aliyetoa amri ya gari ipelekwe kituoni. Nilihisi alichokuwa anajaribu kukifanya. Alikuwa anajaribu kumuwekea kile kibunda cha pesa alichokuwa amekiiba ili kuficha ushahidi. Hii haikuwa ngumu sana, maana askari alikuwa amevaa koti kubwa la mvua. Lilikuwa larani ya blue-nyeusi lenye mifuko mikubwa ubavuni, kila upande. Mashandu hakuchelewa. Alipopata upenyo taratibu sana alipenyeza kile kibunda cha pesa kwenye mfuko mmoja wa lile koti. Askari hakushtuka. Kisha akautoa mkono wake kwa ustadi mkubwa pasi na kumgusa askari. Nilishusha pumzi kwa nguvu kwa fanikio lile” (Shekinyashi, 2020: 27). 

English translation: 
“Mashandu had been came near that Police. That police who had given the order bus to be taken to the police station. I knew what Mashandu was trying to do. He was trying to put that bunch of stolen money into that police’s pocket to hide the evidence. This was not that difficulty; the police man was in a big rain coat. Mashandu did not delayed. When he got a chance very slowly penetrated that bunch of money inside that police’s one sided pocket. That police did not notice. There then he took out his hand in very skillful way without even touch that police. I became relaxed for such Mashandu’s success “(Shekinyashi, 2020: 27). 

Literarily, in the above quotation through the main character Fikara, the researcher has discovered that round character’s actions are typically considered indirect characterisation due to what they signify and what they signify was not given directly to the reader in the story. Though the significance of the main characters’ actions were typically clear, it was not directly stated and therefore must be understood by the reader. The author of the story shown the main action as one of the most efficient methods of characterisation because it was also a necessary element of the story’s development; action was quite literally what happens in the story specifically Daladala Kutoka Mbagala. Therefore, the main character’s actions allowed the author to develop both the story and the character at the same time. 

In the quotation given the researcher was able to discover Fikara constructed personality through her extraordinary amount of determination, to the point where she was willing to cooperate with Mashandu the pocket thief in that min bus. That huge skills and knowledge Fikara was given by the author portray her intelligence in the mind of readers. He also discovered that some reactions that can be produced by the reader are reactions that were expected. Forexample in normal life when sad news was given, people expect sadness reaction. When harm was done, people might expect revenge as a natural reaction. The author of Daladala Kutoka Mbagala managed to impose an expected reaction that served to humanize his main character Fikara that made her relatable. Occasionally, the researcher was surprised by a certain reaction in that story. For example, when Fikara chose to cooperate with Mashandu he draws a conclusion that she was bad character because the decision she made in the story conveyed the shocking depth of her resolve to avoid hatred that she could get from Mashandu. The surprising reactions given by Fikara on Mashandu’s action served her to character stand out. 

In the world of prose, whether expected or not a response accomplishes the task of setting events in the story. In the same textual the researcher discovered that if actions of the story Daladala Kutoka Mbagala were not arouse interest of readers, the main character personality effect in developing such story were to be useless. Due to that reason there then reaction served to develop Daladala Kutoka Mbagala and its main characters at the same time. In Watoto wa Maman’tilie the researcher witnesses a song that shown the main characters’ personality. The quotation below displays that: 

“Mara huko mtaani akasikia ngoma ya mdundiko ikipita, Wamooo Eee! Wamooo! Eee! NGOMA: Ndi-ndi-ndi! Ndi-ndi-ndi WIMBO: Mume wako sikumwita. Kanisimamisha Mwenyewe. Kaiona dizaini na Hii shepu yenyewe. Mtaa wa Manzese Kuna mgome-mgome Na huo umbea wenu Shoga yangu mkome Nipeni shilingi yangu Nikanunue kibwaya Ninasimangiwa kula Kula kwenyewe kwa kaya. Umasikini mbaya Tena unatia haya Ningelikuwa tajiri Mbona ningegaragara. Peter hakuufuata ule msururu wa mdundiko. Alibaki palepale nje akiwatazama watoto na wanawake wanavyotimua vumbi. Masikio na akili yake ilinasa ule ubeti wa mwisho, uliohusu umasikini na utajiri.” (Mbogo, 2002:16). 

English translation:

“Instantly he heard a traditional dance (drums) in the street, They areeee in Eee! They areeee! in Eee! DRUMS: Ndi-ndi-ndi! Ndi-ndi-ndi! SONG: I did not call your husband. It is the man himself stopped me. He saw this design and this shape of mine. There is mgome-mgome at Manzese street and that gossiping of yours my best friend stop it Give me my shilingo to buy Kibwaya I insult me because of food That house’s food. Poverty is bad then it shames people if I were rich I would have roll down several times. Peter did not follow that drums and its people. He remained where he was looking at other children and women making the dust come up. Ears and his mind caught that last verse about poverty and richness” (Mbogo, 2002: 16) 

In the quotation above the researcher through Peter’s eyes and ears discovered what kind of Peter and how he behaved through traditional dance. The researcher saw that in the story, that morning after taking a cup of tea and a piece of cooked cassava, Peter heard and saw a group of people performing traditional dance passed nearby his home. As it was seen in the story, traditional dance was a traditional dance of the Zaramo who live in the Coastal and Dar es Salaam regions. It was originally performed for young people’s initiation rites but by then it was performed even for other entertainment purposes. Because Dar es Salaam was increasingly populated by people of other ethnic groups in addition to the Zaramo, traditional dance had become a traditional dance of uswahilini. One of the interesting features of that traditional dance was the way different people were involved and the novel depicted it in some detail. 

A group of singers, dancers and drummers go around the streets playing, singing and dancing. Apart from the core group who may include close relatives of the initiated person, if the traditional dance was performed for initiation purposes, many other interested persons, in the streets where this group performs, will join and leave the performance as their energy and time allowed them. Other people, especially children, one of them was Peter just followed the performers as spectators. In that occasion, Peter was a spectator but he didn’t follow the group something that shown what kind of Peter’s characteristics were signed by the author. Through direct method of characterisation, the researcher has discovered the method was used by the author to construct his main characters’ personality. Direct characterisation method is a type of characterisation that helped the researcher to differentiate story and point of view. 

The method shows that some stories allow access to only one main character’s thoughts; some allow those of several characters. Some stories don’t allow access to any character’s thoughts at all. Ultimately, it affects the reader’s relationship with the character; direct access to the thoughts and inner emotions of a character allows the reader to identify with them at their most personal level. Observing the single main character in that way makes that particular character more relatable and adds depth to their personality traits, while also binding the reader strongly to that individual. Access to the thoughts of many characters’ results in a looser individual connection to the reader, but provides a rich amount of depth to the story by providing several points of view. 

In Daladala kutoka Mbagala the author describes the main character’s personality through the way she thinks. In the below quotation Shekinyashi developed Fikara by allowing the researcher to access her thinking through the narrations she narrated in the book. For example: 
“Bila kudhamiria nilijikuta nikiwakagua abiria waliokaa na kusimama. Niliwaangalia kama nawahesabu. Sikuelewa nilichokuwa nikikifanya. Ndani ya ile daladala sikuona wanafunzi wengi; tulikuwa jumla wanne, mimi na wengine watatu. Nilifahamu kwa nini kondakta alitaka kuniuzuia. Si kwa sababu ya idadi ya wanafunzi bali kulikuwa na polisi. Mwanafunzi analipa nusu ya nauli, polisi na wanajeshi hawalipi kabisa” (Shekinyashi, 2020: 17). 

English Translation:
 
“With no intention I found inspecting passengers sitting and those standing. I looked as if I was counting them. I didn’t know why I did that. Inside that min bus I did not see other students. We were only four, I and other three. I came to realize why bus conductor did not want me not to board that bus. I was not because of the number of students but because of the police inside the same car. A student pays a half of fare, police and soldiers pay nothing at all “(Shekinyashi, 2020: 17). 

In the quotation above the researcher shown how a character thinks which was also highly significant in characterisation the main characters’ personality. As in psychology using Psychoanalytic Theory, the way that Fikira’s mind works revealed a lot about who she was. Optimism in the face of difficulty communicated both strength and a positive outlook to the researcher. Suspicion and sarcasm were also characteristics that were often presented within Fikira’s mind, but rarely expressed. By allowing the researcher to observe the thoughts occurring in Fikara’s mind, the author took a significant step towards immersing the researcher in the main character, and by extension, in the overall story, Daladala Kutoka Mbagala:

“Mashandu namfahamu vyema. Kimsingi ni jirani yetu pale mtaani. Nimekuwa nikimuona mkubwa hivyo hivyo alivyo. Nadhani kiumri ni mkubwa sana ingawa ni vigumu kueleza kwa namna sura yake ilivyochakaa kwa madawa ya kulevya” (Shekinyashi, 2020: 20). 

English Translation:

“I know very well who is Mashandu. He is our street neighbor. I have been seeing him grown up person ever since. I think agedly, he is much older though it is difficulty to describe him because of his rotten face due to drug abuse” (Shekinyashi, 2020: 20). 

Observing the above excerpt, the researcher discovered how Shekinyashi used Fikara’s inner monologue to develop the reader’s understanding of the main character. Through her description when narrating about Mashandu Fikara was certainty and had no any doubt as she introduces her neighbor Mashandu. Access to Fikira emotions and thoughts on her fellow character helped the researcher to understand that Fikara was not anxious, and slightly certain about Mashandu. However, what is important was Fikara’s mental reaction that was shown in the passage: Fikara’s thoughts shown that, however certain she was about Mashandu outwardly appear, inside she was very much sure about him. There are other ways that the author could have conveyed that information to the researcher, but allowing him to access Fikara’s thoughts lets him reach her thinking. That in turn made the researcher’s understanding of the main characters’ personality much more organic. 

Therefore, the research has discovered that the main character’s talking or the conversation between them in the selected texts formed a medium between their actions and thoughts. How they communicated with other characters established not only how they feel, behaved, acted, and decided but also descriptors such as where they came from and their family, friends, and relationship, with the characters to whom they were speaking. 

[bookmark: _Toc171605455][bookmark: _Toc171673689][bookmark: _Toc199836050]4.4 The Role of Characterisation in the Construction of Personality of the Main Characters in Watoto wa maman’tilie and Daladala Kutoka Mbagala 
Under this section the researcher analysed and interpreted the findings of the third objective of this study which was examining the role of characterisation in the construction of the main characters’ personality. The role of characterisation in the construction of the personality of main characters in a novel was crucial to the researcher in developing a deep understanding and engaging the selected stories. Characterisation refers to the process of creating and portraying characters in a work of fiction, and it involves various techniques that help readers understand the personalities, motivations, and behaviours of the characters (Benett and Royle, 2023). According to them, there are some key roles of characterisation as follows: To begin with was established identity by the author in the selected books; the researcher has discovered that characterisation helped in establishing the unique identity of each main character in the selected texts. It helped him in providing details about their physical appearance, background, beliefs, values, and experiences, which allows readers to form a mental image of the character and distinguish them from other characters in the story. 

Putri (2017) states that, developing personality traits is done through characterisation, whereby authors reveal the personality traits of the main characters. These traits can include aspects such as intelligence, kindness, arrogance, resilience, or any other characteristic that shapes their behaviour and actions throughout the story. Creating complex characters and well-developed main characters are often multi-dimensional and complex. According to Charter (ibd) characterisation allows authors to explore the inner workings of their characters' minds, emotions, and conflicts. By revealing their strengths, weaknesses, fears, and desires, authors make their characters more relatable and realistic. The following quote shows that:

“Fikara, amka mwanangu. Huu ndiyo muda wa kijindaa kwenda shule,” nilisikia sauti ya mama kwa mbali huku akinitingishatingisha. Nilijisikia hasira ya hali ya juu. Nilitamani niangue kilio cha uchungu, maana muda ule usingizi ulikuwa unanivuta kisawasawa. Kulikuwa na ubaridi wa namna yake (Shekinyashi, 2020: 1). 

English translation:

“Fikara, wake up my daughter. This is the right time to get prepared for school,” I heard mother’s voice calling from far away while shaking me many times. I felt very angry. I wished to cry a bitter cry, it was a time in which my sleep was sweet and tight. It was extremely cold morning” (Shekinyashi, 2020: 1). 

Millon et al., (2012) is of the view that, characterisation driving the plot. Characterisation plays a significant role in driving the plot forward. The actions, decisions, and choices made by main characters are influenced by their personalities, beliefs, and motivations. These character-driven actions often lead to conflicts, dilemmas, and pivotal moments that propel the story and create tension and suspense. Apart from that, characterisation evoking empathy and connection: By skillfully depicting the main characters' personalities and experiences, authors can evoke empathy and a sense of connection between readers and the characters. When readers relate to and care about the characters, they become more invested in the story, experiencing their triumphs and failures, and emotionally engaging with their journey. 
Pope (2005) shows that, characterisation normally reflect themes and messages. Main characters often embody the themes and messages explored in the novel. Through their thoughts, actions, and interactions, authors can convey deeper meanings and insights about human nature, society, morality, or other topics. The following quote describe how characterisation embodies themes and messages: 

“Toka!” 
Peter alistuka, “Ee!” 
“Ee!” Nini? Kwenda!” 
Peter alishangaa, “Ninde wapi?” 
“Umefuata nini hapa?” Sasa huyu mvulana alipiga hatua mbele ili kumkabili. Peter naye hakuonyesha woga. Mtoto mdogo yule, umri karibu sawa na yeye. Aa! 
“Nenda utafute sehemu yako. Umesikia?” 
Peter alimtupia macho msichana. Aliku kavaa gauni lililopoteza rangi yake, chafu, limechakanikakifuani, fupi, fupi lililokataa kuyafunika magoti yake. Mkononi alikuwa kashika gunia (Nbogo, 2002: 22). 

English translation:

“Get lost, move!
” Peter got surprised, “Ee!” 
“Ee!” What? Go!” 
Peter got surprised for the second time, “Where should I go?” 
“What brought you here?” Now that boy stepped some steps forward to attack. Peter did not show any fear. That small boy of his age. Aa! 
“Go find your own place. Is that clear?” 
Peter looked at that girl. The girl wore colorless gown, very dirty, toned everywhere, very short, short to the extent fallen above that girl’s knees. In her hand was holding a dirty bag” (Mbogo, 2002: 22). 

From the quote above it was observed that, characterisation allows authors to express different things such as themes and messages through the perspectives and experiences of the main characters. The researcher has discovered that, characterisation plays a vital role in constructing the personality of main characters in novels. Characterisation helped the researcher to identify main characters’ identities, personality traits, discover complexity used in the selected texts, how the both stories’ plot were driven, how main characters evoke empathy, and reflect the novel's themes and messages. Through effective characterisation, both authors were able to bring their characters to life and make them memorable to readers (Millon, et al., ibid.).
 
Therefore, the focus of this study was on characterisation and construction of the main characters’ personality, specifically exploring the construction of main characters’ personality, how it displayed by the main characters in the selected texts. The researcher selected Watoto wa Mamantilie and Daladala Kutoka Mbagala as were effectively portrayed symbolic representation of reality. In these two texts, the dominant characters were Peter and Fikara, two young children lived the same life style but in different environment. The two were compelled to conform to various life challenges but cleverly subverted them to achieve their own goals. 

The two children struggled to overcome life challenges in the world that did not feel pit for them. They even orchestrated their own life style to create their own world. The study aimed to examine how authors of the two texts managed to make characterisations used in in the selected texts and identify the most prominent characteristic conveyed through indirect characterisation. The intriguing aspects of Peter and Fikara’s characterisation and their interactions with other characters in the selected texts make for an interesting topic of discussion. 
[bookmark: _Toc171605456][bookmark: _Toc171673690]
[bookmark: _Toc199836051]4.5 Characterisation of Peter and Fikara as the Main Characters 
In this study the researcher has found that, the main characters having personality trait resembles in one way or another. Both main characters in both selected work are protagonist and they are not only the center of action in both stories, but also chief objects of the both texts. Both texts have main characters that dominate the story. Both main characters have been drawn to with personality traits that demonstrate some important roles when the author was writing both stories. Both characters present messages and themes and some other significant actions that build both stories. For example; the main character in Watoto wa Maman’tilie was Peter and the story told about Peter’s life from the beginning to the end:

“Ilikuwa saa 10:30. Walimu wa Shule ya Mapepela walikuwa wamewaruhusu wanafunzi warudi nyumbani. Mwalimu Mkuu, Mwalimu Chikoya aliwatangazia wanafunzi: “Wote ambao hamjalipa ada na hamna sare. Hakuna shule! Nisizione sura zenu bila ya ada na sare. Waambieni wazazi wenu hivyo” (Mbogo, 2002: 1). 

English translation: 

“It was 10:30Hrs. Mpepela’s school teachers had allowed pupils to go back home. Headmaster, Chikonya announced to the pupils that “There is no school for all of you who have not paid fees and do not have uniforms! You are no longer needed here, I don’t want to see your faces without school uniforms and fees. Tell your parents that” (Mbogo, 2002: 1) 

“Zita alisema, Mwalimu Mkuu kasema wote ambao hawana nguo za shule wala hawajalipa ada asiwaone shule tena.” Peter akaongeza, “Kwa hiyo mama ufanye bidii ututafutie pesa ili tununue sare na turudi shule” “Mambo hayo muwe mnamwambia baba yenu. Si mimi” (Mbogo, 2002: 6-7). 

English translation: 

“Zita said, Headmaster announced that, all pupils with no school uniforms and who have not paid fees he does not want to see them ever again.” Peter added that, “So mom struggle so that we can get money to buy school uniforms and go back to school” These things you need to normally tell your daddy, not me” (Mbogo, 2002: 6-7). 

The quotes above illustrate Peter as the main character, portraying him as a protagonist. Once he relinquishes his godly ability to fight poverty, he succeeded in one way but failed in another. It dawns on Peter that his self-centeredness while being a fighter has caused the world to shatter. Despite his family poverty he still dreamed to have perfect life som4ething led him into big trouble, he loses his father, sister, and girlfriends, who all needed his presences in their lives. Peter felt immense sadness upon hearing the news of his father and sister’s death, but had nothing to do. 

To some extent both main characters from all selected texts were dynamic. A dynamic character is the one who changes significantly during the course of the story. Those changes are considered to qualify a character as dynamic include changes in sight or understanding, changes in commitment, and changes in values. Changes in circumstances, do not apply unless they result in some changes within the character self. Peter and Fikara as the main characters in their stories always changes. They have good and bad personalities:

“Nilipoona hivyo nilijua tu kuwa Mashandu ameshafanikiwa kazi yake. Alichokuwa anahitaji ni kushuka kabla boya hajasanuka. Wakati gari inatafuta egesho tulisikia mtu akipiga kelele ya uchungu mkubwa. “Uwiii...!! Jamani nimeibiwa, jamani pesa zangu zimeibiwa … ilikuwa humu kwenye pochi.” Nilipoangalia ni yule mama aliyekuwa amesimama mbele ya Mashandu. Alilia huku akipekuwa pochi yake kujihakikishia kama kweli pesa imetoweka” (Shekinyashi, 2020: 23). 

English translation:
 
“Having seen that I knew Mashandu had already did his job. What he wanted was to take off before the stupid had got alarmed. When drive searching where to stop by was when we heard one woman cried bitterly and louder. “Uwiii…!! Dear guys I have been robbed, my money has been stolen… it was inside here, in this handbag.” I tried to look and discovered that it was that mother who was standing in front of Mashandu. She cried while searching her handbag to prove herself if real the money had disappeared” (Shekinyashi, 2020: 23). 

The quote above described Fikara as round character. Round characters are complex and realistic characters that possess a depth of personality resembling real life. They often exhibit a combination of positive and negative traits and may react unexpectedly or find themselves caught in internal conflicts. Fikara's character underwent numerous changes throughout the story. Initially, she was depicted as a good child but later on was shown as bad child who collaborate with thieves to still other people’s properties. However, everything changes when she became bad child. She attained the things she desired, such as a share given by Mashandu after school. 
Like Peter, who was also born in the big city like Dar es Salaam in everyone was busy, Peter’s family was busy too fighting poverty attacking it. In the eyes of neighbors Peter’s father, Mzee Lomolomo were different from any of their neighbors or different from any family he never knew. They were considered as poor family, although Mamant’ilie could fight to make sure that the family survived. 

Peter’s interest in schooling in order to make his better future was cut-off by the society’s system which denied poor children to attend schools. Thus, Peter was a person with deep spirit in fighting such system to the extent that he finds himself engaged in bad practices such drug dealer and theft. He chose the equally uneducated Musa as his companion because they had more common interests and topics and had the same persistent pursuit of life. Hence, he denied the passionate Zainabu's appreciation. The relationship between Peter and Musa run through the whole novel up to the end where were seen caught together by the police. Musa managed to pursue Peter to change his life style whenever they met until. 

Finally, Peter agreed to join force with him and being selling drugs together. At first Peter refused to join the business because he knew well that it was illegal business could have led him into danger, he was cowardly in face of life challenges, while Musa showed great enthusiasm for life and had the fearless spirit to struggle, which made them quite different at first. Peter and Musa belonged to the same of family though they were living at different places. Musa several times, in the story showed unusual behaviour towards life. His impulse, led to the superficial phenomenon to Peter hence accepting his company. 
Besides, Peter was a person who was always difficult to give up in his life something made him fought all the time to make his relative see his effort. Peter believed that whether winning or losing in life struggle may be, the life would be a failure or a disaster as was, thus why he never lost hope. His father had no courage to face the future nor did he showed any responsibilities in raising the family. He only buried himself in drinking alcohol believing that life problems will disappear themselves. That can be seen through the quote below: 

“Zita alisimama, akafungua mlango. “Shikamoo baba”. 
Mzee Lomolomo hakuingia mara moja. Alibaki kasimama pale mlangoni. 
Aliyumba, uso wake uliopondeka kwa chang’aa aliupeleka mbele na nyuma. 
Mdomo wake uliopinda kidogo kama uliopondwa na nyundo, ulikaa wazi 
ukitoa harufu kali. 
“Wanangu…m-m-mnakula?” 
“Ndio, baba.” 
“Vizuri. Vuzuri sana, Na mama yenu?” 
“Bado kurudi, baba.” “Loo!” Alinyamaza kimya akapinda shingo kutazama chini kama anayeafakari mambo mhimu ya dunia hii. Mate membamba ya utelezi yalichuruzika. Alijaribu kuyazuia, lakini milango ya midomo ile iliyolegea nati ilikataa kufunga. Aliuliza, “Zita mwanangu, mboga gani leo?” (Mbogo, 2002: 69). 

English translation:

“Zita stood up, opened the door. “Daddy I greet you” 
Mr. Lomolomo did not enter inside at once. He remained standing at the door. He was not able to stand still, his face demaged by natural made spirit made it come forward then back. His bent mouth as if it was harmered by the harmer, was letting out bad smell. 
“My children…h-h-have you eaten?” 
“Yes, daddy.” “That’s nice. That’s very nice, and your mom?” 
“She hasn’t comeback yet.” 
“Loh!” He remained quiety and bent his neck looking down as if he thinking some important matters of his world. Very slim long saliva began to come out his mouth. He tried to make them not to come out but the loosen nut of that doors of his mouth failed to cooperate. 
He asked, “Zita my daughter, what food to day?” (Mbogo, 2002: 69). 

Like Peter, Fikara was born in very poor family. She did not have a bold and unrestrained responsible father, at least her mother who could take care of everything at home. She was born with a gentle and careful character. She was the most perfect girl who knew what was taking place in her society. Fikara was not as beautiful and dazzling as other children due to her habit of not taking bath every morning. She was a plain girl in the crowd of student, looking dull and ordinary and not a tall figure, but her noble qualities are very striking even her fellow students admired her a lot. In Fikara's heart and self was something else. The quote below shows the kind of personality main character Fikara has: 

“Mashandu alikuwa anamsogelea askari polisi. Yule polisi aliyetoa amri ya gari ipelekwe Kituoni. Nilihisi alichokuwa anajribu kukifanya. Alikuwa anajaribu kuuwemkea kile kibunda cha pesa alichokuwa amekiiba ili kuficha ushahidi. Hii haikuwa ngumu sana, maana askari alikuwa amevaa koti kubwa la mvua. Lilikuwa la rangi a blue-nyeusi lenye mifuko mikubwa ubavuni, kila upande. Mashandu hakuchelewa. Alipopata upenyo taratibu sana alikipenyeza kile kibunda cha pesa kwenye mfuko mmoja wa lile koti. Askari hakushtuka. Kisha akautoa mkono wake kwa ustadi mkubwa pasi na kumgusa askari. Nilishusha pumzi kwa nguvu kwa fanikio lile” (Shekinyashi, 2020: 27). 

English translation: 

“Mashandu was squizzing himself toward that policeman who gave the order to take the bus to the police station. I knew what he was trying to do. He was trying to put that amount of money he had stolen into that police’s pocket in order to hide evidence. This was not that difficult, simply because that police man wore a big rain coat. The coat was dark-blue color with big pockets both sides. Mashandu did not delay. When he got a chance very slowly he took dropped that amount of money into one pocket of that coat. That police man did not know what just happened. Then Mashandu took his hand out in very skillful way without touching that police man. I calmed down myself by taking out some air “(Shekinyashi, 2020: 27). 

In the above quote because of Mashandu, the researcher has discovered Fikara’s skills and confidence, spirit of dedication and tolerance she was given her by the author. In the story she never showed any disrespect to anyone which the author often intended to express to readers of his work. Fikara was seen taking difficult decisions without hesitation in the bus despite the consequences she would have got. Although Fikara was afraid but she managed to stay come to the end though she saw what Mashandu did in that bus. The author drew her with an extraordinary courage in her personalities. Her firmness to hide her neighbors bad doing exhibit unusual ability to stay with secrets. Without knowing her sense of responsibility, her thoughtfulness and friendliness to Mashandu were all worthy of reader's like. Fikara despite being a school girl, there was a lot of energy in her body. She yearned for freedom, optimism and had a strong spirit of sacrifice. 

In the face of the injured and sick, Fikara acted as considerate as a trustful girl. Even in the face of dangerous operation of searching the thief in the bus she remained come during whole and after the operation, she managed to secretly hid Mashanduzi’s secret to the end. She took good care of the secret and was selfless and dedicated. Because she was Mashanduzi's naighbour, Fikara once felt guilt for she has done to that woman whose money were stolen, but as time went on she gradually changed her heart and become hard like a stone. Her sincerity and bravery deeply moved the researcher and she finally became his spiritual pillar in his study. In the story she helped Mashandu dispose of his crime, helped him to burry the secret and calmly dealt with the search of lost money in the bus. They worked as an alliance in hiding the secret against other passenger in that bus. To Fikira, she was much assistant to Mashandu. She knew him very well. They were living at the same street whose background with bad manners and events were known. She managed to hide Mashandu’s secret and couldn’t share his action, thoughts, and happiness. 

To Fikara, Mashandu shown his appreciation and support later after where he gave Fikara her share. Having cameback home, Fikara wished to know what happened after she left the bus because she thought "Mashandu was not practical and he failed in his mission". It turned out that Mashandu had always been well aware of what will happen, what will be the shortcomings, she discovered it later than the dull she thought. Because of trust worth Fikara had and responsibility, she had been hiding it in the bottom of her heart to maintain his safety. 

The analysis of characterisation and the construction of the main characters' personalities in Watoto wa Maman’tilie and Daladala kutoka Mbagala reveals how the selected texts reflect real-life situations in current Tanzanian society. Through the main characters, Peter and Fikara, authors Mbogo and Shekinyashi depict the societal divisions and vulnerable environments experienced by many Tanzanian families. The selected texts explore conflicts between the rich and the poor, portraying the rich as controlling while segregating the poor, while challenging the poor's lifestyle. Peter and Fikara represent a large group of impoverished families facing difficult circumstances. Drawing on Freud's Psychoanalytic Theory, the researcher acknowledges the significance of characterisation and the construction of construction main characters' personalities in the selected novels. Characterisation and the construction of the main characters' personalities contribute to the believability of the selected stories, emotional engagement of readers, plot development, exploration of conflicts and relationships, thematic exploration, and reader identification and engagement. 

Overall, the construction of main characters' personalities plays a vital role in the selected novels, enhancing various aspects of the reading experience and shedding light on societal realities. Therefore, characterisation and the construction of main characters' personalities were crucial elements in novels for several reasons. Some of them were as follows: On the side of believability of the selected texts, main characters were well-developed with distinct personalities that made both stories more believable and relatable to readers. When main characters had consistent behaviours, motivations, and reactions, the researcher connected them with an emotional level and become invested in their journey. 

Using both Narrative Theory and Psychoanalytic Theory, the researcher identified how emotional engagement was used by the authors to create characters with complex and nuanced personalities, evoking strong emotions from readers. Narrative Theory helped the researcher understand how characters' actions and decisions drive the plots of both novels, moving the narrative forward. Meanwhile, Psychoanalytic Theory allowed for a deeper analysis of the subconscious motivations and emotional depth of the characters, which elicited empathy, sympathy, love, or hate from the readers. The researcher noted that the authors crafted well-developed main characters whose personalities shaped the tension and suspense within the stories. In terms of conflict and relationships, the researcher observed how the distinct personalities of the main characters often clashed or formed alliances, providing opportunities for thematic exploration and subplot development. Through both theories, the researcher explored how the construction of personalities allowed the authors to convey philosophical, social, and moral themes. By understanding both characters and their responses to external and internal conflicts, the researcher was able to identify how readers could relate to or be challenged by the personalities. This construction of main characters’ personalities was crucial in enhancing believability, emotional engagement, and reader connection, all of which are essential for creating a rich and immersive narrative experience.

[bookmark: _Toc199836052]4.6 Chapter Summary
In summary, the findings from this discussion highlight the significance of characterisation and the development of main characters’ personalities within Swahili literary works. The findings highlight that poorly developed protagonists weaken narrative coherence and hinder reader engagement. The study underscores the role of well-constructed characters in conveying themes, deepening emotional connection, and enhancing literary impact. Although existing ideas acknowledge the significance of character development, they often fall short of clearly linking it to readers’ understanding of narrative messages. This research addresses that gap, demonstrating how inconsistencies in character traits reduce the effectiveness of storytelling. It argues that strong characterisation not only enriches the plot but also supports thematic clarity and sustained reader interest. By focusing on Swahili literature, the study contributes to literary scholarship and informs cultural, educational, and policy initiatives. Ultimately, it reveals that the thoughtful construction of a protagonist’s personality is key to creating compelling, socially reflective, and transformative narratives within Tanzania’s literary landscape.

[bookmark: _Toc171605457][bookmark: _Toc171673691]

[bookmark: _Toc199836053]CHAPTER FIVE 
[bookmark: _Toc199836054]DISCUSION OF THE FINDINGS
[bookmark: _Toc171605458][bookmark: _Toc171673692][bookmark: _Toc199836055]5.1 Introduction 
The previous chapter focused on presenting, analyzing, and interpreting the findings of the study. Close reading method and content analysis were employed in a thorough and objective manner to effectively analyse the collected data. The results were then presented using ordinal numbers in tables and described, explained, defined, and elaborated upon in line with the relevant aspects of Kent Puckett’s Narrative Theory and Sigmund Freud's Psychoanalytic Theory. This chapter specifically addresses the discussion of the findings presented in the previous chapter, following the study's objectives in chronological order. The primary objective of the study was to investigate the characterisation and construction of the main characters' personalities in the literary works Watoto wa Maman’tilie and Daladala kutoka Mbagala. Derived from this main objective, the specific objectives were to describe the characterisation of the main characters, identify their personality traits, and examine the role of characterisation in shaping their personalities. 

During the discussion of the research findings, the researcher presented the results obtained from the previous analysis and provides reasons for their interpretation. Any limitations or external factors influencing the texts are briefly mentioned. Additionally, the researcher discussed how the findings aligned with the chosen theories and highlighted other researchers worldwide who have arrived at similar or different conclusions. The researcher also provided explanations for any discrepancies between their findings and those of other researchers studying the same phenomenon. Following this pattern, the researcher proceeds to discuss the findings of each objective one by one. 

[bookmark: _Toc171605459][bookmark: _Toc171673693][bookmark: _Toc199836056]5.2 Discussion 
[bookmark: _Toc171605460][bookmark: _Toc171673694][bookmark: _Toc199836057]5.2.1 Main Characters and their Characterization in Watoto wa Maman’tilie and Daladala Kutoka Mbagala. 
The first specific objective aimed at describing the main character in Watoto wa Maman’tilie and Daladala kutoka Mbagala. After conducting a thorough analysis and interpretation of the findings, it was discovered that authors in both texts employed characterisation and the development of main characters' personalities to convey different messages and themes in varying circumstances. Both authors bestowed unique personalities upon their main characters with the aim of establishing relatability, engagement, and memorability for readers. The researcher identified several reasons behind authors' creation of distinct personalities for their main characters. By observing the construction of these characters, it became evident that authors sought to imbue them with authenticity and lifelikeness, akin to the quirks, traits, and mannerisms found in real individuals. Both writers, approach aimed to cultivate a sense of realism and credibility within the stories. Unique personalities contributed to the fascination and captivation of readers, as the distinct traits, strengths, weaknesses, and motivations of the main characters increased readers' investment in their journeys. 

The researcher was eager to understand how main characters’ personalities constructed would impact the plot and interact with other characters, thus maintaining their engagement with the narrative. The presence of unique personalities in both main characters evoked a range of emotions in the researcher, including admiration, empathy, love, or even dislike. Such emotional connections fostered a deeper involvement with the story.
 
Additionally, the research indicated that unique personalities led to conflicts and tensions within the main characters in the selected stories. The contrasting traits, goals, or beliefs of main characters often gave rise to clashes and dramatic situations that propelled the plot forward and provided opportunities for the main characters in the selected texts to develop and grow. Moreover, main characters with distinct personalities offered diverse perspectives on the events and themes of the story. They represented different ideologies, moralities, or worldviews, which added complexity and depth to the narrative. Through these varied personalities, authors were able to explore various aspects of the human experience and offer readers different lenses through which to perceive the selected stories. Notably, main characters with memorable and unique personalities tended to leave a lasting impact on the researcher. Their distinct traits, mannerisms, or dialogues set them apart and contributed to their memorability. 

Furthermore, the infusion of unique personalities into characters by authors enhanced the richness and depth of their stories, resulting in increased engagement, relatability, and memorability for the researcher. Additionally, the findings show that characterisation and the construction of the main characters’ personality was the most important in exploring the main characters’ personality. The findings of the study dealt with the characterisations and construction of the main characters' personalities in Watoto wa Maman’tilie and Daladala Kutoka Mbagala. That revealed some important points which was shown the difference and the similarity from the previous studies that also focused on the similar subject matter. 

Pudjiati (2011) stated that characterisation through personality traits of main character normally was done through the main characters’ behaviour observing which usually portray main characters to be irritable or anger, complaining, blaming person, selfish, and jealous. Therefore, that resembles with this study in a way that the main characters studied in the selected texts were also intelligent, perfectionist, insecure, liar and vengeful sometimes. The most dominant characteristic of the main characters needed to be created in a way that they fulfill writers wishes. Faisal (ibid.) studied the similar topic but in different angle whereby managed to explore, the antagonist character instead of characterisation and the construction of the main characters’ personality. 

Fierro (2014) was of the view that, characterisation needed to be examined observing their actions and not their personality. Different from this study, she examined the protagonist characters and found that her main characters studied had personality disorder, they were antisocial and self-centered individuals who pursued their plan with calculation and lack of empathy. Contrary to the findings of this study, her characters given role to be main characters in the work she studied had a personality disorder beside other five characteristics he observed such intelligent, perfectionist, insecure, liar, and vengeful. Therefore, from the discussion, it revealed that characterisation and construction of main characters’ personality was the interesting matter which was used to analyse the main characters’ personality portrayal and its construction in other literary works by some researchers in the world. The characterisation research will not only be useful for researches, but it will give contribution to the readers and peoples who enjoying and interested on literary works such novels, poems, and films. 

[bookmark: _Toc171605461][bookmark: _Toc171673695][bookmark: _Toc199836058]5.2.2 Personality Traits in the Characterisation of the Main Characters in Watoto wa Mamant’ilie and Daladala kutoka Mbagala. 
The second specific objective aimed at identifying personality traits in the characterisation of the main characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala. After conducting a thorough analysis and interpretation of the findings, the researcher discovered that a character is an individual portrayed in narrative works who reveals their unique attributes through dialogue and actions, allowing the reader or audience to comprehend their thoughts, emotions, intentions, and motivations. In this particular chapter, the researcher examined the dialogues and actions in the chosen texts to identify and understand the characters of Peter and Fikara. 

This analysis aided the researcher in gaining insights into how Peter and Fikara's personalities were portrayed in their respective stories. In the novel Watoto wa Maman’tilie, the researcher observed that Peter demonstrated attentiveness while listening to two songs played on a radio cassette player. He engaged in a discussion with his colleague Musa, reflecting on the content of the songs. The first song, "Nadina," was performed by a Congolese female singer named Mbilia Bel, while the second song, "Kifo," was by Remmy Ongala, a renowned Congolese-Tanzanian musician. This interaction shed light on Peter's character. Based on their conversation, the writer depicted Peter as an individual with a strong sense of personal conscientiousness. 

According to Sigmund Freud’s Psychoanalytic Theory, are typically diligent, ambitious, and motivated. Therefore, Peter exhibited great ambition to return to school and desired to find a path that would positively impact his life, family, and parental status. In Musa's room, the setting for the first song, Peter and Musa, who were classmates and longtime friends at Mapepela Primary School before Peter left, the story portrays them met for the first time after a very long period of time. Peter was taken aback by Musa's collection of material possessions, including nice furniture, an expensive music system, a carpet, cooking utensils, and a modern cooking stove. And hence inquisitively in the quote below asks: 

“Mzee vitu vyote hivi umevipata wapi?” (Mbogo, 2002: 76). 

English translation:
 
“Boss! where have you got all these things? “(Mbogo, 2002: 76). 

Hence, in the aforementioned quotes, Musa's response inadvertently revealed his involvement in the drug business. However, Musa provided his answer only after inserting a cassette into his radio cassette player, and they both listened to the song "Nadina" which filled the room. As they contemplated the music and its lyrics, Musa informed Peter about the artist they were listening to. The song seemed to serve as a precursor to their conversation, acting as an indicator of the dual nature of the drug business. Initially, Musa attempted to persuade Peter to join him in the business, suggesting that it could lead to prosperity and a way to escape life's hardships, much like the sun in Mbilia Bel's song symbolized material wealth and well-being. 

However, Peter expressed concerns about the risks associated with the business. Despite Musa's attempts to focus only on the positive aspects of the venture, there were moments when he too appeared troubled by the potential dangers involved. In simpler terms, they both came to the realization that the sun depicted in Mbilia Bel's "Nadina" could also burn like fire. Ultimately, Musa managed to persuade Peter to join him by reminding him of the hardships that he and his family were enduring and comparing them to Musa's seemingly better life. Consequently, Peter entered the business with full awareness of its dual nature: the potential for prosperity and the accompanying dangers, the presence of both light and fire. The song and the scene in which it played not only emphasized the precariousness of the actions Peter agreed to undertake and the reasoning behind his involvement but also highlighted the perpetual struggle of individuals trapped in the darkness of poverty and marginalization. They consistently seek ways to improve their circumstances, regardless of the risks or ethical implications associated with their endeavors.
 
Mbembe (2001) demonstrates that individuals who suffer from poverty, exclusion, and oppression often resort to engaging in covert activities referred to as "reciprocal antagonisms" or "maneuverings." In order to survive and navigate the challenging environment of a city like Dar es Salaam, one must strategically utilize their intellect by participating in such maneuvering acts. Both Peter and Fikara, representing two impoverished urban individuals, with Peter being a school dropout and Fikara being a poor schoolgirl, share a common experience of having fathers who have been marginalized from normal economic opportunities. They have become part of the many individuals deemed as "wasted lives," "human waste," "outcasts of modernity," or "victims of economic progress" to borrow phrases from Bauman (2013). 

Their survival maneuverings were very risky and involve engaging in various dangerous activities like theft and drug business. For these vulnerable children drug business had become what Mbwambo et, el., (1999) called “urban subculture of surviving”. The scene depicting Remmy's song "Kifo" (Death) was incredibly somber. It began early in the morning when Peter woke up at home and went in search of Musa. Both his sister, Zita, and his father, Lomolomo, were gravely ill, still asleep when he left. The absence of breakfast, perhaps due to the lack of food in the house, may have been a reason for Peter's early departure. After a lengthy passage detailing the illnesses afflicting these two characters, we once again encountered Peter and Musa in Musa's room. They had just returned from their business, marking Peter's first experience in that realm. However, he felt unwell because his stomach was not accustomed to carrying drugs as it did on that particular day. In response, Musa, his friend, handed him a lemon to prevent vomiting. It was at this moment that Peter became aware of Remmy Ongala's song playing from Musa's radio cassette player. The song agitated Peter, prompting him to request that Musa change the cassette. In the below quote Musa insisted that they should let it run to the end: 

“Wacha uishe! We unaogopa kufa?” (Mbogo, 2002: 93). 

English translation:
 
“Let it go up to the end; Are you afraid of dying?” (Mbogo, 2002: 93). 

In the above quote the researcher has observed that, the song was used there as a prophetic musical figure that preempts and points to two kinds of deaths that were not yet known to Peter and Musa. First, there were deaths of Zita and Lomolomo, about which the reader was already informed. As Peter and Musa continued to listen to the song, a knock echoed from the door. Kulwa, yet another vulnerable child who had been residing in Lomolomo's house alongside Peter and Zita since Peter discovered her at the Tabata dumping site, entered the room. She had come to fetch Peter so he could return home and join his family in grieving the loss of his sister and father. 

While she still struggles to persuade Peter, they heard another knock at the door and that time police officers entered and arrested all of three children in the room as they alleged them to be thieves and drug dealers. In this case, the song “Kifo” that was tormenting Peter in the room was a harbinger of these two kinds of deaths: the actual deaths of Peter’s sister and father as well as the metaphorical death of their being arrested. Taken together, the two songs were figures that highlight the dark side of urban structure and the institutions that maintain it. To keep itself safe and secure, the city disposed “its” vulnerable children, beggars and other marginal individuals. The scare quoted pronoun “its” here serves to highlight the fact that these marginal individuals or others were products of the city’s own marginalizing or othering mechanisms. Imprisonment or, to use the figures from the songs, death and fire, are ways of taking these poisonous, contaminating and disturbing human waste to the “dumping sites” (Bauman 2013). Therefore, look for direct characterisation: The researcher has explicitly seen the main character's personality traits through descriptions and dialogue. Peter and Fikara were portrayed by the author to brave, insecure, ambitious, and intelligent. The researcher also has looked upon indirect characterisation, whereby he saw the main character's personality traits through their actions, thoughts, and dialogue. For example, Peter and Fikara were portrayed to characters who were always volunteering to help others something made the researcher described them as kind and compassionate. 

On the side of main character relationships with other characters in both stories the researcher has discovered that the way both main characters interacted with other characters in the story revealed their personality traits. For example, Peter and Fikara were quickly angered, a tense relationship caused by other characters, but still made able to be patient and understanding something that led them be close and supportive relationships. Examine character motivations, the researcher saw some reasons behind both main character's actions hence he was able to reveal their personality traits. For example, Perter and Fikara were the kind of main characters who always put others first and be motivated by strong sense of empathy and compassion. Considering main characters’ development, the researcher discovered that, both main characters underwent significant changes and growth throughout the story thus why they developed new personality traits at the same time revealing the hidden ones. Observing some patterns in constructing characters’ personality, the researcher saw that main character's behaviour and actions throughout the selected stories revealed patterns that reflect their personality traits. Peter in Watoto wa Maman’tilie and Fikara in Daladala kutoka Mbagala, were the kind of main characters who consistently took risks that was described as adventurous by the researcher. 

Therefore, the findings of this study are also in agreement with Faisal (2016), Putri (2017), and Borraway (2000) view that personality has a close relationship with character in literary work even in real life. Millon, et al (ibid.) state that, personality is seen as a complex pattern of deeply embedded psychological characteristics that are expressed automatically in almost every area of psychological functioning. Additionally, Millon et al. (2012) states that personality represents a pattern of deeply embedded and broadly exhibited cognitive, affective, and overt behavioral traits that persist over extended periods of time. 
[bookmark: _Toc171605462][bookmark: _Toc171673696]
[bookmark: _Toc199836059]5.2.3 The Role of Characterisation in Construction of Personality of the Main Characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala. 
The third specific objective of the study aimed at examine the role of characterisation in constructing of personality of the main characters in Watoto wa Maman’tilie and Daladala Kutoka Mbagala. Having described characterisation of the main characters and identified personality traits and the characterisation of the main characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala, the researcher has managed to see how authors in both texts constructed their main characters personality, the researcher justifies that the findings of this study conform to the Psychoanalytic Theory, as developed by Freud (1983), and how the theory explores the influence of unconscious processes on human behaviour, including the analysis of personality in literary works. According to Psychoanalytic Theory, main characters in literary works often represent different aspects of the human psyche. 

Freud proposed a structural model of the mind consisting of three components: the id, ego, and superego. The id represents primal instincts and desires, seeking immediate gratification. The ego serves as the rational and conscious part of the mind, mediating between the id and external reality. The superego represents internalized societal rules and moral standards. In literary works, the main characters in the selected texts often embody these different aspects. For example, Peter and Fikara represented the ego, struggling to balance their desires (id) with societal expectations (superego). Antagonists or supporting characters were personified their id or superego, representing unrestrained desires or rigid adherence to social norms, respectively. 

Psychoanalytic Theory also applied by the researcher to focus on symbolism and the interpretation of unconscious desires and conflicts within the main characters in the selected texts. Characters, settings, and plot elements were seen as symbolic representations of hidden psychological processes. The analysis of dreams slips of the tongue, and other unconscious expressions were used by the researcher to provide insight into main characters’ motivations and conflicts. Therefore, Psychoanalytic Theory helped the researcher to suggest how main characters in the selected texts reflected and explored the complexities of human personality, addressing unconscious desires, conflicts, and the dynamic interplay between different aspects of the psyche. 
In examine the role of characterisation in constructing of personality of the main characters the researcher has identified the key personality traits of the main characters. Through the analysis of direct and indirect characterisation, the researcher was able to identify the key personality traits of Peter and Fikara. He was also able to determine the impact of their traits in the selected stories: By understanding the key personality traits of Peter and Fikara, the researcher was able to determine how their traits impacted the selected stories' plot, themes, and other characters. 

Examining how both authors portrayed Peter and Fikara’s personalities, the researcher looked at how the author used various techniques such as dialogue, actions, thoughts, and relationships with other characters to convey the personalities of the Peter and Fikara. Apart from that, the researcher managed to analyse the changes and growth of Peter and Fikara, by examining how they changed and grown throughout their stories. The researcher managed to provide insight into how Peter and Fikara's personalities were constructed and developed by employing both Narrative Theory and Psychoanalytic Theory. Narrative Theory helped the researcher analyse how their personalities were shaped through external factors such as setting, time period, and social norms, which influenced the construction of their characters. 

Psychoanalytic Theory allowed the researcher to delve into the internal psychological processes and emotional experiences of Peter and Fikara, exploring the impact of their subconscious motivations on their personalities. By considering reader interpretation, the researcher also acknowledged how audiences perceive and engage with these characters, and how this perception affects their overall understanding of the stories. Additionally, the combination of these theories enabled a deeper exploration of the role of characterisation in constructing the main characters’ personalities, ultimately revealing how Peter and Fikara contributed to the themes and messages of their respective stories. The researcher having discovered that, he came to the conclusion that, the understanding always helps the writer to create more nuanced and complex characters in their own writing. 

[bookmark: _Toc199836060]5.3 Chapter Summary
The study Characterisation and the Construction of the Main Characters’ Personality in Watoto wa Maman’tilie and Daladala Kutoka Mbagala sought to describe the creation of the main characters in these novels. After analyzing the texts, it was found that the authors used characterisation and personality development to convey unique themes and messages, crafting relatable and memorable main characters. These characters were depicted with distinct personalities to enhance realism and authenticity, allowing readers to engage deeply with the stories. The characters’ strengths, weaknesses, and motivations contributed to their complexity, captivating readers and fostering emotional connections such as empathy and admiration. The study further explored how the main characters’ personalities influenced the plot and interactions with other characters, leading to conflicts that propelled the stories. 

The distinctive traits of the main characters also provided diverse perspectives on the themes, adding depth to the narratives. The research revealed that the creation of these unique personalities allowed the authors to explore human experiences from different angles, leaving a lasting impression on the reader. In the case of Watoto wa Maman’tilie, Peter, the main character, is portrayed as ambitious and conscientious, seeking to improve his life despite being drawn into the dangerous world of drug dealing. The author used dialogue, such as Peter’s conversation with Musa about the content of songs, to highlight Peter’s inner struggles and motivations. Similarly, in Daladala Kutoka Mbagala, the main character Fikira's personality was shaped through her experiences and actions, revealing her bravery, ambition, and compassion. 

The research also identified how characterisation influenced the relationships between the main characters and others, with both Peter and Fikira being portrayed as patient, understanding, and empathetic, despite their frustrations and challenges. The study concluded that the development of these complex personalities allowed the authors to present deeper themes, such as poverty, family dynamics, and moral conflicts, making the characters central to the readers’ understanding of the novels. Ultimately, this study demonstrated that characterisation played a critical role in constructing the personalities of the main characters, contributing to the overall engagement and relatability of the stories.





[bookmark: _Toc171605463][bookmark: _Toc171673697][bookmark: _Toc199836061]CHAPTER SIX 
[bookmark: _Toc199836062]SUMMARY, CONCLUSION, AND RECOMMENDATIONS 
[bookmark: _Toc171605464][bookmark: _Toc171673698][bookmark: _Toc199836063]6.1 Introduction 
This chapter deals with three parts. These include: conclusions, recommendations and suggestions for further research. 

[bookmark: _Toc171605465][bookmark: _Toc171673699][bookmark: _Toc199836064]6.2 Summary 
[bookmark: _Toc199836065]6.2.1 General Summary
Literary psychology examines characters’ behaviours to uncover their inner psychological states, such as motivations, desires, and emotional conflicts. In the novels Watoto wa Maman’tilie and Daladala kutoka Mbagala, the main characters’ actions reflect emotional turmoil-feelings of despair, hopelessness, and isolation. These emotional states often arise from unmet needs, such as love, safety, and belonging. The character’s experience disruption when forced into paths that lack meaning or desire, contributing to ongoing depression and insecurity. The narratives show that when individuals fail to meet expectations-particularly from loved ones-they experience emotional decline. 

Conflict, both internal and external, drives the stories, highlighting real-world societal pressures and psychological distress. In both novels, literature acts as a mirror of society, using artistic expression to reveal the impact of poverty, neglect, and broken families on the mental well-being of children. The psychological depth and internal conflict within the protagonists build emotional connections with the reader, offering insight into human resilience amidst adversity. The characters' survival instincts and mental strength are central to their journeys, creating powerful reflections of real-life psychological struggles. These portrayals demonstrate how literature captures complex emotional experiences and the strength required to navigate a world full of hardship and societal challenges.

[bookmark: _Toc199836066]6.2.2 Summary of Key Findings 
Literary psychology is a field that explores the psychological processes and behaviours of characters in literature. Through close examination of characters’ actions, one can uncover their mental states, including beliefs, motivations, and emotional struggles. In the novels Watoto wa Maman’tilie by Mbogo and Daladala kutoka Mbagala by Shekinyashi, the authors use characters’ behaviour to reflect deep psychological conflicts such as despair, loss of faith, and isolation. These manifestations reveal the internal turmoil faced by the protagonists, particularly when forced into unwanted life paths. Their experiences highlight the universal human longing for joy, acceptance, and emotional support.

The novels portray how external hardships-poverty, neglect, and social pressure-impact mental well-being. For example, in Watoto wa Maman’tilie, Peter’s mental state deteriorates as he is constantly burdened by unmet expectations and family struggles. His eventual involvement in the drug trade, under the influence of Musa, stems from a desire to escape hardship. Their conversation, symbolically framed by a song likening the business to the dual nature of the sun (prosperity and destruction), underscores the psychological conflict between survival and morality. Though Peter is aware of the risks, he chooses the path out of desperation, showcasing the emotional depth and realism of his character. Similarly, both novels demonstrate how the lack of a nurturing home environment pushes children to seek comfort elsewhere. When faced with hunger, poverty, and illness, escape seems like the only viable solution for the characters. However, this path only leads to further emotional instability. Their inner conflict-the tension between their desires and societal expectations-is a recurring theme. According to Ristiana and Adeani (2017), such conflict enriches the narrative, adding emotional intensity and making the stories more relatable and impactful.

Moreover, the stories reflect the reality that societal issues are not static. They evolve and sometimes conflict with communal norms, leading to personal dilemmas. These tensions are effectively captured through the protagonists' experiences. For instance, Peter’s expulsion from school fosters a sense of injustice, deepening his emotional wounds. His journey reflects the psychological cost of societal neglect and the moral ambiguity in the search for a better life. The researcher highlights how the novels foster emotional engagement through well-crafted characters. Each protagonist has a distinct personality shaped by social background and upbringing. This individuality allows readers to connect with their struggles, fostering empathy and a deeper understanding of their mental states. Their resilience in the face of adversity serves as a powerful message about perseverance and the human capacity to endure.

Ultimately, the novels not only present compelling narratives but also offer a nuanced exploration of mental health, identity, and survival. They underscore the importance of emotional support, the dangers of marginalisation, and the enduring human spirit. The characters' psychological journeys mirror real-life challenges, making these literary works not only culturally relevant but also psychologically insightful. The researcher’s emotional investment in the stories is a testament to their powerful portrayal of inner conflict and human resilience.

[bookmark: _Toc171605466][bookmark: _Toc171673700][bookmark: _Toc199836067]6.3 Theoretical Implication of the Findings 
Observing the research findings, it can be concluded that Freud’s Psychoanalytic and Puckett’s Narrative Theory were relevant to this study’s approach, design, data collection and analysis process, and presentation of the findings. The chosen theories guided the researcher to successfully conduct the study and arrive at the required findings, as given below. 

The study aimed to answer three research questions stated in chapter one. In identifying main characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala, the researcher managed to identify all main characters in the selected novels. By utilizing Psychoanalytic Theory, the researcher managed to delve into the unconscious motivations, inner conflict, and formative childhood experiences of Peter and Fikara, hence he created rich, multidimensional personas that resonated deeply with him. The two theories helped the researcher in understanding Peter’s and Fikara’s hidden desires and fears, adding complexity and authenticity to their development. 

On the other hand, Narrative Theory provided a framework for understanding the roles and functions of Peter and Fikara as main characters in selected novels, especially the stories’ structure. Both theories aided clear defining the protagonist, antagonist, and supporting characters, ensuring that their journeys are coherent and engaging. While Psychoanalytic Theory emphasized on unconscious and conscious desires, Narrative Theory emphasized the importance of plot development, characters arcs, narrative perspective, which are crucial for constructing compelling and culturally grounded stories.  Therefore, by integrating these two theories, the analysis showed that the two main characters Peter and Fikara are both psychologically intricate and narratively integral, reflecting the unique cultural and historical context of the selected novels; Watoto wa Maman’tilie and Daladala Kutoka Mbagala. The analysis also showed that the combination of the two theories enabled the two author crafting the selected stories that are not only authentic and captivating but also deeply rooted in the rich traditions and social fabric of East African societies Tanzania included.

Personality traits have been widely examined and discussed in this study. The analysis of the obtained data reveal that the construction of the main characters in Watoto wa Maman’tilie by Emmanuel Mbogo and, and Mussa Shekinyashi’s Daladala Kutoka Mbagala often imbue their protagonists with a variety of personality traits that reflect the rich cultural, historical, and social contexts of East African societies. The analysis of data from both Watoto wa Maman’tilie and Daladala Kutoka Mbagala revealed that the common traits in the selected two novels include a strong sense of cultural pride, where main characters navigate their lives with an awareness of their heritage influencing their decisions and interactions, and resilience in adversity, as they often face and overcome significant social, economic, and personal challenges. 

Additionally, the analysis shows that the community oriented mindset is prevalent, where main characters failed to maintain strong familial ties and balance personal ambitions with communal responsibilities. By incorporating these traits, Mbogo and Shekinyashi created main characters that are not only relatable and compelling but also deeply rooted in the cultural and social fabric of East African societies, resonating with readers, scholars, and researchers by reflecting the complexities and nuances of life in the region. Therefore, researcher in this study reveal that the focus when reading novels should be paid on how personality traits reflect cultural, historical, and social contexts. 

People should examine how resilience, curiosity, empathy, and determination in Watoto wa Maman’tilie and Daladala Kutoka Mbagala highlight their main characters’ personal growth and societal challenges. Researchers are encouraged to explore how main characters in the selected texts demonstrated strong sense of cultural pride and community-oriented mindset reflect broader social dynamics and communal values. This was due to the fact that, understanding the portrayal of resilience in adversity provide a deeper appreciation of the socio-economic struggles and personal triumphs common in East African societies. The study also shows that studying these traits, people comprehensive understanding of Mbogo and Shekinyashi relatable, multidimensional main characters that resonate with them and reflect the complexities of life in their cultural context. That can enhance the appreciation of main characters’ development in Watoto wa Maman’tilie and Daladala Kutoka Mbagala and its connection to the lived experience in Tanzania and elsewhere.
 
[bookmark: _Toc171605467][bookmark: _Toc171673701]Finally, the study addressed how characterisation plays a crucial role in constructing the personalities of the main characters in Watoto wa Maman’tilie and Daladala Kutoka Mbagala. The study reveals that characterisation provides depth and complexity, enabling readers to understand the protagonists' motivations, struggles, and growth. In Watoto wa Maman’tilie, Peter's resilience and determination are highlighted through his interactions with his father, Lomolomo, whose alcoholism creates a tumultuous home life. Similarly, in Daladala Kutoka Mbagala, Fikara's independence and emotional turmoil are portrayed against the backdrop of her father's drunkenness and the resulting family instability. Through detailed characterisation, these novels vividly depict how external circumstances and familial relationships shape the protagonists' personalities. fulfill societal expectations of masculinity and fatherhood. 

The fathers' focus on biological fatherhood, as opposed to their symbolic roles as providers, highlights their sense of deprivation and failure. Lomolomo's statement, "I have procreated with her," reflects his reliance on biological facts to maintain his sense of identity and worth. The analysis suggests that the fathers' alcoholism is a symptom of their inability to meet societal and familial expectations, exacerbated by external economic factors. The narratives emphasize the impact of these struggles on the children's emotional and psychological development. Peter and Fikara endure emotional turmoil and instability due to their fathers' behaviour, shaping their perceptions of family relationships and self-worth. The stories illustrate how internalized cultural norms and economic challenges contribute to the fathers' psychological distress and the overall family dynamic.

However, the researcher analysis of Watoto wa Maman’tilie and Daladala Kutoka Mbagala, done in line with Freud and Puckett insights on characterisation and personality, reveals that characterisation and the construction of the main characters’ personality plays big role in reflecting the society. The data analysis and discussion also revealed that characterisation and the construction of the main characters’ personality add depth and complexity, making characters relatable and driving plot dynamics, which facilitates realistic conflict and character development.

[bookmark: _Toc199836068]6.4 Conclusion 
the study demonstrates that the integration of Freud’s Psychoanalytic Theory and Puckett’s Narrative Theory provided a robust framework for examining the psychological depth and narrative roles of the main characters in Watoto wa Maman’tilie and Daladala kutoka Mbagala. These theories enabled the researcher to uncover the unconscious motivations, inner conflicts, and developmental arcs of Peter and Fikara, offering insights into their emotional complexity and the cultural settings they inhabit. Through detailed characterisation, the novels present protagonists shaped by social and economic adversity, familial instability, and cultural expectations. Traits such as resilience, cultural pride, and a community-oriented mindset emerge as central to the characters’ identities, reflecting the broader social dynamics of East African societies. 

The emotional and psychological struggles of the protagonists are effectively portrayed through their responses to trauma, societal pressures, and broken family structures. Moreover, the study highlights how characterisation not only drives the narrative forward but also serves as a mirror to societal values, failures, and hopes. The authors, Mbogo and Shekinyashi, create characters that are not only compelling and relatable but also deeply grounded in the realities of Tanzanian life. Ultimately, the research affirms that literary characterisation plays a vital role in illustrating cultural, psychological, and social truths, enriching both literary scholarship and readers’ understanding of East African lived experiences.

[bookmark: _Toc171605468][bookmark: _Toc171673702][bookmark: _Toc199836069]6.5 Suggestions for Further Research 
I suggest a further research to be conducted on exploring the influence of secondary characters in shaping the main character’s personality in Swahili literature, as this area has not been extensively examined. I uggest for further study on characterisation and the construction of main characters' personalities in Swahili novels because are essential to deepen literary understanding, explore cultural perspectives, and uncover evolving narrative techniques. Continued research enriches academic discourse, preserves linguistic heritage, and encourages critical analysis of character development within diverse Swahili literary contexts. Additionally, another area of recommendation is analyzing the interplay between cultural elements and character development in contemporary Swahili novels. This study identifies a gap in the exploration of how authors in contemporary Swahili literature, especially Emmanuel Mbogo and Mussa Shekinyashi, use characterisation to construct the main character's personality. This gap needs to be addressed to enhance understanding of personality development in Swahili fiction. 

Moreover, the research needs to be done in order to examine the personality construction of main characters and how it help people to track their growth and development throughout the story. To know how people can analyse their motivations, actions, and choices, and observe how they evolve over time. This could add depth and complexity to the narrative, making the characters more relatable and engaging. 

More studies need to be done on personality construction of main characters to know deeper how it serves as a vehicle for exploring broader themes and ideas within the literary work. To know how main characters, embody certain traits or represent specific archetypes that reflect larger societal issues, moral dilemmas, or philosophical concepts. By analyzing their personalities, people can unravel deeper meanings and messages conveyed by the author. The study of personality construction in literature provides valuable insights into human psychology and behaviour. Characters may exhibit various personality traits, defense mechanisms, or psychological patterns that reflect real-life individuals. This allows readers to gain a better understanding of human nature, motivations, and the complexities of the human mind. 
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APPENDIX 1: Textual (Content) Analysis Guide Table 
Table 3: Textual (Content) Analysis Guide 
	Sources of Information
	Items for Analysis
	Purpose

	Books (plays, novels, poetry books, video and audio songs, movies, and short stories), theses, articles, books’ analyses, journals and electronic sources
	Novels written in English/Kiswahili Emmanuel Mbogo novels, Mussa Shekinyashi characterisation and the construction of the main characters’ personality.
	To observe characterisation and the construction of the main characters’ personality 




APPENDIX 2: Close Reading Guide 
Table 4: Close Reading
	Guide Sources of Information
	Items for Close Reading
	Purpose
	Close Reading Steps (to be followed by the researcher chronologically)

	Books (plays, novels, poetry books, video and audio songs, movies and short stories), theses, articles, books’ analyses, journals and electronic sources
	Novels written in English/Kiswahili, their origin and development, Emmanuel Mbogo’s novels, to observe characterisation and the construction of the main characters’ personality in selected novels.
	To get main ideas/ different kinds of information or data from different experts
	1st: Reading the texts 2nd: Taking notes as the researcher reads 3rd:Analyzing the texts 4th: Developing a descriptive thesis 5th: Constructing an argument about the texts 6th: Developing an outline based on one’s thesis
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Ref. No OUT /PG201901904 22" March, 2023

Regional Administrative Secretary,
Kilimanjaro Region,

P.0 Box 3070,

KILIMANJARO.

Dear Regional Administrative Secretary,

RE: RESEARCH CLEARANCE FOR MR. FAUSTINE DEOGRATIUS JOHN, REG NO:
PG201901904

2. The Open University of Tanzania was established by an Act of Pariiament No. 17
of 1992, which became operational on the 1*March 1993 by public notice No.55 in the
official Gazette. The Act was however replaced by the Open University of Tanzania
Charter of 2005, which became operational on 1*January 2007.In line with the Charter,
the Open University of Tanzania mission is to generate and apply knowledge through
research.

3. Tofaciitate and to simplify research process therefore, the act empowers the Vice
Chancellor of the Open University of Tanzania lo issue research clearance, on behalf of
the Government of Tanzania and Tanzania Commission for Science and Technology, to
both its staff and students who are doing research in Tanzania. With this brief
background, the purpose of this letter is to introduce to you Mr. Faustine Deogratius

John, Re;

No: PG201901904) pursuing Master of Arts in English Literature (MA-
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ENGLISH LITERATURE). We here by grant this clearance to conduct a research titled
“Characterization and the Construction of the Main Characters Personality in
Watoto wa Mamantilie and Daladala kutoka Mbagala”. He willcollet his data at your
University from 23 March to 28" April 2023,

4. In case you need any further information, kindly do not hesitate to contact the
Deputy Vice Chancellor (Acadenic) of the Open University of Tanzania, P.0.Box 23409,
Dar e Salaam. Tel: 022-2-2668820We lastly thank you in advance for your assumed
cooperation and faciltation of this research academic activiy.

Yours sincerely,
‘THE OPEN UNIVERSITY OF TANZANIA
Meaneane
Prof. Magreth S Bushesha
For: VICE CHANCELLOR
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Ref. No.: R4/F.6/08/2025 DATE: 22103/2023

Deputy Vice Chancellor,
The Open University Of Tanzania,
Box 23409

Dar Es Salaam.

RE: RESEARCH CLEARANCE FOR MR. FAUSTINE DEOGRATIUS JOHN,
REG. NO: PG201901904
Refer to your letter dated 22" March 2023 with reference no. OUT/PG201901904.

The Kilimanjaro Regional Library has accepted Mr. Faustine Deogratius John to collect
data for the mentioned research title from 23 March to 28" April 2023.

Yours sincerely,

Sakina A. Msuya
Kilimanjaro Regional Librarian

27 Bibi Ti Mohamed Street, Box 9283 Dar es Salaam, Tanzania . Phone: 4255 22 215004819
Fax: +255 22 21511000, Email: info@sb.go.tz. Website: www.tisb.go.tz
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